PENGARUH PELATIHAN TATA KECANTIKAN TERHADAP MOTIVASI BERWIRAUSAHA PESERTA DIDIK DI LEMBAGA KURSUS DAN

PELATIHAN (LKP) PROSTYLE KOTA BEKASI by DEWINTA SAFITRIH, .





















FACULTY OF LANGUAGE AND ARTS 





Skripsi ini diajukan oleh: 
Nama    : Cindy Felycia 
Nomor Registrasi  : 2225115518 
Program Studi   : Sastra Inggris 
Jurusan   : Bahasa dan Sastra Inggris 
Fakultas   : Bahasa dan Seni 
Judul Skrispi    : JAPANESE CULTURE IN DANIELLE STEEL’S  
  SILENT HONOR 
       
   
DEWAN PENGUJI 




Hasnini Hasra, M.Hum             Atikah Ruslianti, M.Hum 
NIP. 197311112003122001    NIP. 19720324200604201 
 
 







Ati Sumiati, M.Hum     Rahayu Purbasari, M.Hum 
NIP. 197709182006042001    NIP. 196507301998022001 
 
Jakarta, 29 Januari 2016 













Yang bertanda tangan dibawah ini 
Nama     : Cindy Felycia 
No. Reg    : 2225115518 
Program Studi    : Sastra Inggris 
Jurusan    : Bahasa dan Sastra Inggris 
Fakultas    : Bahasa dan Seni 
Judul Skripsi    : 
JAPANESE CULTURE IN DANIELLE STEEL’S SILENT HONOR 
Menyatakan bahwa benar skripsi ini adalah hasil karya sendiri. Apabila saya 
mengutip dari karya orang lain, maka saya mencantumkan sumbernya sesuai 
dengan ketentuan yang berlaku. Saya bersedia menerima sanksi dari Fakultas 
Bahasa dan Seni Universitas Negeri Jakarta, apabila saya terbukti melakukan 
tindakan plagiat. 
 
Demikian saya buat pernyataan ini dengan sebenarnya 
 







LEMBAR PERNYATAAN PERSETUJUAN PUBLIKASI 
KARYA ILMIAH UNTUK KEPENTINGAN AKADEMIS 
 
Sebagai civitas akademik Universitas Negeri Jakarta saya bertanda tangan 
dibawah ini: 
Nama     : Cindy Felycia 
No. Reg    : 2225115518 
Program Studi    : Sastra Inggris 
Jurusan    : Bahasa dan Sastra Inggris 
Fakultas    : Bahasa dan Seni 
Judul Skripsi    : 
JAPANESE CULTURE IN DANIELLE STEEL’S SILENT HONOR 
 
Demi pengembangan ilmu pengetahuan, saya menyetujui untuk memberikan 
kepada Universitas Negeri Jakarta Hak Bebas Royalti Non-Ekslusif (Non-
Exclusive Royalti Free Right) atas karya ilmiah saya. Dengan Hak Bebas Royalti 
Non-Eksklusif ini, Universitas Negeri Jakarta berhak menyimpan, mengalih 
media/formatkan, mengelola dalam bentuk pangakalan data (database), 
mendistribusikannya, dan menampilkan/mempublikasikannya di internet atau 
media lainnya untuk kepentingan akademis tanpa perlu meminta izin dari saya 
selama tetap mencantumkan nama saya sebagai penulis/pencipta dan sebagai 
pemilik Hak Cipta. Segala bentuk tuntutan hukum yang timbul atas pelanggaran 
hak cipta dalam karya ilmiah ini menjadi tanggung jawab saya pribadi. 
 
Demikian pernyataan ini saya buat dengan sebenarnya. 
 














Cindy Felycia. 2016. Budaya Jepang di Novel Silent Honor oleh Danielle Steel. 
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Negeri Jakarta. 
 
 Tujuan dari penelitian ini adalah untuk mengidentifikasi budaya jepang 
yang digambarkan dalam novel Silent Honor oleh Danielle Steel berdasarkan 
fitur-fitur budaya melalui dialog dan narasi. Penelitian ini menggunakan analisis 
interpretatif deskriptif analitis melalui fitur budaya Jepang yang diusulkan oleh 
seorang antropolog Jepang Nagao Nishikawa untuk menganalisis dialog dan 
narasi. Dalam penelitian ini, penulis menganalisis 55 narasi dan 17 dialog dari 
novel yang menggambarkan budaya Jepang. Hasil penelitian menemukan bahwa 
sebagian besar fitur yang muncul adalah fitur simbol. Fitur simbol muncul dalam 
20 dari 55 narasi dan 6 dari 17 dialog. Fitur lain yang ditemukan adalah moto, 
topografi, arsitektur, sejarah, bahasa, seni, agama dan festival. Semua fitur budaya 
Jepang yang ditemukan dalam novel Silent Honor ini digambarkan melalui 
pengaturan waktu dan tempat. Pengaturan waktu pada tahun 1941 dan pengaturan 






























Cindy Felycia (2016).  Japanese Culture in Danielle’s Steel Silent Honor. 
Thesis. Jakarta: English Department, Faculty of Language and Arts. State 
University of Jakarta. 
 
 The purpose of this thesis is to identify the Japanese culture depicted in 
Danielle Steel’s Silent Honor the novel based on the cultural features through the 
dialogues and narrations. This study is using descriptive analytical interpretive 
study through the Japanese Cultural Features proposed by Japanese anthropologist 
Nagao Nishikawa to analyze the dialogues and narrations. In this study, the writer 
analyzes 55 narrations and 17 dialogues depicted Japanese culture in the novel. 
The result of this study found that most feature that appears is symbol feature. 
Symbol features appear in 20 out of 55 narrations and 6 out of 17 dialogues. 
Another features found are motto feature, topography feature, architecture feature, 
history feature, language feature, art feature, religion feature and festival feature. 
All of the Japanese cultural features found in this novel are depicted through the 
setting of time and place.  The setting of time is in 1941 and the setting of place 
are Japan and United States. 
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1.1 Background of the Study 
Culture is a way of life of a group of people, which consist of behaviors, 
believes, values and symbols to communicate from one generation to the next 
(Hofstede, 1997). In this case, culture is a way of humans to adapt with their 
societies, to the something that can be accepted. Our families, friends and 
communities teach culture to us. From these people, we learn what foods to eat, 
what kinds of houses to build, how to communicate, and how to behave. 
Culture has been widely presented through variety of literary works; therefore 
novels create products of imagination that based on the realm of reality (Keesing, 
1974: 73).  Human behavior and cultural components such as aggression, 
territoriality, sex roles, facial expressions and other domains has been defined 
through various literatures from time to time (Keesing, 1974: 74). A novel 
contains reality presented in fiction or fact and the choices of diction. The novel 
puts a lot of different aspects of life that were presented sufficiently with the 
choices of theme for authors to be appointed (Herniyati, 2013: 5). 
The world is rich with countries that have particular culture; Japan as the one 
with its indigenous culture that was largely supplanted by settlers from the 
mainland who holds attentions from the world. Japanese culture—like another 
Eastern culture, puts more emphasis on the philosophy of life based on politeness, 




Western culture that uphold practical thinking, and logic (Smith, 2010: 8) 
Americans, who came from the Western culture, have developed perceptions 
about Japan and Japanese from historical, political, social and cultural point of 
view. These perceptions can be identified in many areas of American culture, 
including art, literature and film (Smith, 2010: 8). Additionally, events and 
experiences of the twentieth century cemented feelings in many Americans that 
Japan was the ‗other‘ to be most feared (Smith, 2010: 9). Kimata Shin‘ichi and 
Kimata Mitsu‘s (1994) imagery of the Western society as ‗cold‘ and Japanese as 
‗warm‘ in their comparison of the United States and Japan. These supposed 
personality structure of the Japanese expressed through the literature (Buckle, 1998: 
4). 
Danielle Steel‘s Silent Honor as one of the best-selling novel in 1997 is one 
example of the books that describes how the American views the Japanese 
concerning the matters and general perspective of the Eastern people and their 
culture. The issue of different perspective and generalized all Asian has developed 
into the level of literature is has becomes one of the media to get the information 
about the state of the case, in particular those described in the Eastern aspects 
(Aflah, 2010: 21). Steel, as the author, wrote this novel based on her experience 
since her father married the widow from Japan, Kuniko. She adores her 
personality, her culture and her way of life. 
Based on the importance of cultural representation and the success of Danielle 
Steel, the writer is interested to analyze the various possibilities of what and how 
a novel that is written by an American author shows the Japanese and Japanese 
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cultural values taking the theory of Japanese Cultural Integration (1996) by Nagao 
Nishikawa. 
Nagao Nishikawa is a Japanese professor who states that culture has thirteen 
features to be analyzed. He grouped those features into one theory, and it was 
named Japanese Cultural Theory (1996) . This theory is the most suitable and 
complete since it has been used to analyze several cultures by some researchers. 
 
1.2 Research Question 
1. What features of Japanese culture are depicted in Silent Honor the novel? 
2. How the features of Japanese culture are depicted in Silent Honor the 
novel? 
 
1.3 Purpose of the Study 
This research is aimed to reveal the features of Japanese culture 
and how the features are depicted in Danielle Steel‘s Silent Honor the 
novel through dialogues and narrations. 
 
1.4 Limitation of the Study 
The writer limits her study by analyzing dialogues and narrations 
that acted as an exponent of Japanese culture and its values in Danielle 
Steel‘s Silent Honor the novel. 
 
1.5 Significance of the Study 
This research gives a contribution about Japanese culture, for the 
writer herself; this study will gain a deeper understanding about the theme 
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of the study. For the students of English Department, the study will 
uncover a new understanding in the area of Japanese culture. 
 
1.6 Previous Study 
The research of Japanese culture has been conducted by Nabila 
Purnama Putri entitled Japanese Culture in Graphic Novel Dragonbreath 
„Attack of the Ninja Frogs‟ by Ursula Vernon. She is analyzing the 
Japanese culture depicted in the novel through the illustrations by 
Nishikawa‘s theory. She found that in the graphic novel, especially in the 
illustration, the most frequent feature is also symbol feature. 
 Although this research also analyzes the Japanese culture with 
Nishikawa‘s Japanese Cultural theory, it differs to the previous study on 
the data used. This study takes narrations and dialogues from Danielle 
Steel‘s Silent Honor the novel, which has more symbols and features 












Culture has many definitions, and it affects everything people do in their 
society because of their ideas, values, attitudes, and normative or expected 
patterns of behavior. Culture is not genetically inherited, and cannot exist on its 
own, but is always shared by members of a society (Hall 1976, p. 16). Hofstede 
(1980, pp. 21-23) defines culture as ―the collective programming of the mind 
which distinguishes the members of one group from another‖, which is passed 
from generation to generation, it is changing all the time because each generation 
adds something of its own before passing it on. It is usual that one‘s culture is 
taken for granted and assumed to be correct because it is the only one, or at least 
the first, to be learned.  
Culture is a complex concept, and no single definition of it has achieved 
consensus in the literature. So, out of the many possible definitions examined, the 
following definition guides this study: culture is a set of shared and enduring 
meaning, values, and beliefs that characterize national, ethnic, or other groups and 
orient their behavior (Mulholland 1991). 
 In summary, definitions agree on the fact that culture consists of 
something that is shared and/or learned by a group of people, but the content of 




content of the culture is a set of traits, which can refer to behavior, knowledge 
facts, ideas, beliefs, norms, etc. 
2.1.1 East and West Culture 
 The differences between Eastern and Western cultures are numerous, 
because Eastern and Western people not only live in different environments but 
also are educated in distinctively different ways. The characteristics of each 
culture are shown in its people‘s behavior; their attitudes toward life and love, and 
their personalities. This understanding explains how Eastern people usually 
encounter the so-called ―culture shock‖ when traveling to the Western countries 
(Wang, 2007: 1). In short, Eastern and Western people do not only live in 
different lifestyles, but also think in distinctively different ways. 
According to Said (1978: 49), the West and the East means a form of 
differences of power that is between two sides. West is always in the superior one 
and the East is inferior. 
 In the sector of literature, the West and the East descriptions are presented  
in  various  texts  such  as  novels,  short  stories,  scientific thesis  and movies. In 
these texts, the West and the East is shown the difference of both. The West is 
always presented as a strong side and the East as the weaker side. Usually, the 





2.2 Japanese Culture 
 As Goodman and Refsing (1992: 3) mentions, ―One of the first 
distinctions any topologist embarking on research in Japan learns to make is 
between Tatemae and Honne. Tatemae refers to an individual‘s explicitly stated 
principle, objective or promise; Honne refers to what that individual is really 
going to do, or wants to do.‖ These two concepts are clearly symbolic 
characteristics of the Japanese culture. Hall (1983, 102) describes Tatemae as a 
sensitivity towards others and as a public self, and Honne as a sensitivity towards 
one‘s own private self. One of the most popular examples of Honne and Tatemae 
is Bubuzuke of Kyoto. Bubuzuke, known outside Kyoto as ochazuke, is a simple 
Japanese dish made by pouring green tea, dashi broth, or hot water over rice in 
roughly the same proportion as milk over cereal.‖ 
When a native of Kyoto asks if a guest wants to eat Bubuzuke, it really 
means that the person has overstayed their welcome and is being politely asked to 
leave. (Kyoto Tourism Council, 2007) 
 Japan has developed as very unique culture when compared to other 
countries. There are three principal factors influencing its uniqueness: Japans long 
history of isolationism, its geography that has led to densely population areas, and 






2.3 Nishikawa’s Japanese Cultural Theory 
The theories on Japanese culture are one of the subgenres of the theories 
and discussions about Japanese. Much of this can be traced back to a number of 
critiques (e.g. Aoki 1990; Befu 1987; Dale 1986; Mouer and Sugimoto 1986; 
Yoshino 1992). It is a genre of texts that focus on issues of Japanese national and 
cultural identity and how Japan and the Japanese should be understood (Burgess, 
2005).  
Nagao Nishikawa an Emeritus Professor in Ritsumeikan University 
commented that there are in fact thirteen features of theories on Japanese culture, 
which represent the inferiority complex of the Japanese (Nishikawa, 1996: 120). 
He concluded that culture is the actual state of the nation (Nishikawa, 1996: 129-
135) and tried to examine the theories on Japanese culture from a more universal 
point of view that will make possible to identify the complexity of Japanese 
Culture (Nishikawa, 1996: 130). 
A nation can be defined by its race, physical similarity, religion, language, 
cultural tradition, etc. In short, Nishikawa defined by its cultural characteristics. 
He stated that this theory was made to categorize and understand the cultural 
factors that symbolized the Japanese culture based on its similarities and 
differences (Nishikawa, 1996: 133-134). 
 
2.3.1 Symbol Feature in Japanese Culture 
Merriam Webster (2010) defines symbol as an action, object or event that 
expresses or represents a particular idea or quality. Symbol also referring to a 
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letter, group of letters, character, or picture that is used instead of a word or group 
of words an authoritative summary of faith or doctrine (Webster, 2010). 
In interpreting literature, it is important to remember that a poem or a short story 
means more than the writer consciously intended, it can have this surplus of 
meaning because of the way language works (Warren, 2003: 1). Many images in a 
work of literature will have personal, cultural, and universal associations for both 
reader and writer, neither writer nor reader is in control of these associations, thus, 
while a writer may intend to express certain meanings, the meaning he or she 
expresses will exceed what was consciously intended (Warren, 2003: 1) 
 Nishikawa defined national symbol as a symbol that embodies a nation to 
the world as a national community: a sovereign state to put a person or thing as 
part of a larger group (Nishikawa, 1996: 160). The symbols are viewable from the 
country‘s animals, flowers, governance system, orders, organizations, decorations, 
soldier, fruit, food, clothes, famous people, pattern, norms, habits, religions, 
products, writings, paintings and etc. (Nishikawa, 1996: 161). Many symbols of 
Japan have developed over the years, and are recognized worldwide, such as the 
red sun as seen on the Japan‘s flag, has been used as a national symbol since at 
least the 17
th
 century (Ohkuni-Tierney, 2002: 56). Cherry blossoms that 
recognized as Japanese signature tree, as well as Chrysanthemum flower, which 
appears on the crest of the imperial family also known as the Japanese Coat of 
Arms (Ohkuni-Tierney, 2002: 60). 
 Japanese habits of bowing are one of the symbols of Japanese culture. 
According to Goldstein-Gidoni (1999), bowing in Japan shows respect for the 
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person or thing that being bowed to. Societal ranking in Japanese is really 
important. Bowing can be used for introductions, appreciation, apologies, and 
greetings. The deeper and longer the bow shows how strong the respect and 
emotion given. Nakagawa (1963) stated that how low the bow determines the 
status of the relationship between two people, if the person who‘s being bowed to 
answering the bow that means he/she is respecting the other person and not mad. 
 The cultural items such as kimono, tabi, happy, yukata, obi, zori, and 
wooden clog are the traditional Japanese clothing (Meyer, 2009: 28). Nishikawa 
mentioned several Japanese items that considered as the symbol of culture such as 
ceramics, glassware, dolls, masks, inviting cat doll on the window store, heavy 
waxed paper traditional umbrella and traditional Japanese bamboo flute 
Shakuhaci (Nishikawa, 1993: 86). 
 According to Megue (2012), Kimono is the word used to describe what 
has become known as the traditional dress of Japan. It often conveys information 
about a person‘s age, sex, class, the season, the occasion, as well as personal taste. 
Black kimono with the wearer‘s family crest on them is reserved formal occasion 
along with the headdress. The headdress was considered to have mystical powers 
which could ward off evil spirits; however, there is currently a revival among 
young Japanese women who wish to add an elegant touch to their business suit. 
 Samurai were the military-nobility and officer-caste of medieval and early-
modern Japan. According to Wilson (2012: 34), samurai means those who serve 
in close attendance to the nobility. The legendary tales of samurai depicts the 
Japanese culture views of a hero. According Harumi Befu (1996), samurai is a 
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symbol of Japanese culture, including the heroic samurai and banners of the 
samurai clan which Japanese people highly proud of the circumstances. 
 Sake is a Japanese rice wine made by fermenting rice that has been 
polished to remove the bran. Unlike wine, in which alcohol (ethanol) is produced 
by fermenting sugar that is naturally present in grapes, sake is produced by a 
brewing process more like that of beer, where the starch is converted into sugars, 
before being converted to alcohol (Befu, 1996: 32). Nishikawa added that pan, 
where it is the national beverage, sake is often served with special ceremony – 
gently warmed in a small earthenware or porcelain bottle called a tokkuri, and 
sipped from a small porcelain cup called a sakazuki. When one rejects an offer of 
sake, you are insulting the person by implying that they are beneath you (1996: 
99). Sake is a symbol of welcome (Nishikawa, 1996: 98). 
 
2.3.2 Motto Feature in Japanese Culture 
 Nishikawa described the Japanese people‘s ancient motto is spread the 
spirit of murmuring rightness, accumulate joyousness and stack brightness, and 
cover eight crown cords and make it roof, these motto were used to encourage the 
community to stay happy even though their house is destroyed because of war, 
usually included in a song (Nishikawa, 1993: 125). 
 The motto of Japanese Empire is open nation and do enterprising, 
establishing of great East Asian new order which means for establishing 
international righteousness, co-preventing communism, creating new culture and 
actualizing economic connection in East Asia (Buckle, 1989). 
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 Nishikawa also mentioned that Japanese people can‘t live separately from 
their well-known motto which is respect (1993: 126). Wolfgang (1983: 251) states 
that Japanese people‘s motto about respect is ―being brilliant is no great feat if 
you respect nothing‖. It can be concluded that Japanese people put respect at the 
top of their way of life. 
 Respect in Japan is more or less like a habit (Buckle, 1989: 23). They 
respect everyone, either old or young. For example, in the case of husband and 
wife, women are always respect their husband. Nishikawa mentioned that there is 
a Japanese proverb which is 悪妻は百年の不 - Akusai wa hyaku-nen no fusaku. 
It means a bad wife is a ruin for her husband (Nishikawa, 1993: 260). In order to 
not ―ruin‖ their husband, they always show their respect, they even follow their 
husband like a dog (Nishikawa, 1993: 261). 
 In the case to respect to their country, Japanese people has its unique 
bound to Japan (Nishikawa, 1993: 269). They always feel responsible to their 
country. Gou ni itte wa, gou ni shitagae. Entering the village, obey the village 
(When in Japan, do as the Japanese do. When you walk out from Japan, you 
protect it). This proverbs means wherever the Japanese people are, they have to 
take care of Japan‘s name in the eyes of the world. (Nishikawa, 1993: 269) 
 Japan is known for its unique culture and heritage, which has been 
preserved by the Japanese people since ancient times. The age-old Japanese 
traditions and customs which give a unique character to the lifestyle of the 
Japanese people have to be experienced to be truly appreciated. It makes all 
13 
 
Japanese people always follow their tradition for centuries. From what their 
grandmother or grandfather have taught to them (Nishikawa, 1993: 341). 
 Japanese people considered that having a son will bring pride to their 
family. This has been a very well-known motto in Japan (Buckle, 1989: 109). 
Nishikawa also mentioned that every family in Japan is highly expecting a son as 
their first child, to show that Gods protect and bless them (1993: 343). 
 Japanese people‘s work ethic is very well-known inside and outside Japan. 
―Ganbaru‖ is the word to describe Japanese people‘s work ethic. It means to 
commit oneself fully to a task and to bring that task to an end (Nishikawa, 1993: 
279). 一石二鳥 (isseki nichō) means doing two things in one action. It is a 
Japanese proverbs that shows about Japanese people‘s persistence in work 
(Nishikawa, 1993: 279). 
 
2.3.3 Pledge Feature in Japanese Culture 
According to Nishikawa, Japanese pledge or vow is a serious promise or 
agreement that is said or written as a debt (1993: 127). Like motto, Japanese 
pledge also included in a song lyric. The most famous pledge of Japan is in the 
Kimigayo song in 1930, acted as the pledge of the people to the nation; may your 
reign continue for a thousand, eight thousand generations, until the pebbles grow 
into boulders lush with moss (Callichman, 2005: 211). 
 Nishikawa mentioned that the pledge is said as the promise not only 
between two people, but also with God as the witness—or additional people as the 
witness and a contract or photograph as the evidence (1996: 199). 
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2.3.4 Flag Feature in Japanese Culture 
 There are two flags of Japan, the original red sun as the national flag and 
known worldwide, and the naval ensign flag known as the flag of Japan Maritime 
Self-Defense Force design with a red disc slightly to the hoist with 16 rays 
extending from the disc to the edges of the flag (Nishikawa, 1996: 230). 
Nishikawa explains that the sun-disc flag was adopted as the national flag for  
merchant ships under Proclamation No. 57 of Meiji 3, and as the national flag 
used by the Navy under Proclamation No. 651 of Meiji 3 (Nishikawa, 1996: 230). 
 
2.3.5 Calendar Feature in Japanese Culture 
 On present days, Japan uses the Gregorian calendar together with year 
designation stating the year of the reign of the current emperor, while on the past, 
Japan used the Lunisolar Chinese calendar that was introduced to Japan via Korea 
in the middle of the sixth century until the meiji period when the Gregorian 
calendar was introduced (Nishikawa, 1996: 230). 
 
2.3.6 Language Feature in Japanese Culture 
 Japanese language is close related to the Korean and Altaic language 
family (Bentley, 2001: 59). Before and during World War II Japanese Language 
has been spoken outside through the Japanese annexation of Taiwan, Korea, 
China, Philippines and various Pacific islands; causing locals in those countries 
learned Japanese as the language of the empire (Bentley, 2001: 62). 
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 Addressing or referring to people, for example San as in aman-san. These 
honorifics are often gender-neutral. Although honorifics are not part of the basic 
grammar of the Japanese language, they are a fundamental part of the 
sociolinguistics of Japanese, and proper use is essential to proficient and 
appropriate speech. According to McCarthy, San can also be attached to the 
names of animals or even inanimate objects. For example, a pet rabbit might be 
called usage-san, and fish used for cooking can be referred to as sakana-san. Both 
uses would be considered childish (skin to ―Mr. Rabbit‖ in English) and would be 
avoided in formal speech (2007). 
 Nishikawa explained that the Japanese language features can be drawn 
from the usage of the language in a dialogue or monologue and in different 
dialects, such as the common dialect like Tokyo-type, Kyoto—Osaka-type—
which formed by Kansai, Shihoku and western Hokuriku regions, and dialects 
from peripheral regions, such as Tohoku or Kagoshima that may be unintelligible 
to the speakers from the other parts of the country (Nishikawa, 1996: 323). 
 
2.3.7 Literature Feature in Japanese Culture 
Japanese literature developed into a separate style in its own right as 
Japanese writers began writing their own works about Japan and were heavily 
influenced by China and India in the Buddhism in Japan until the end of Edo 
Period (Calichman, 2005). Nishikawa divided the Japanese literature into 4 types; 




 The classical literature refers to the literature produced during the Heian 
period the golden era of art and literature around 794-1185 essentially an essay 
about life, love and pastimes of nobles in the Emperor‘s court (Nishikawa, 1996: 
325). The medieval literatures around 1185-1603 are affected by the development 
of warrior class and war tales causing work from this period is notable for its 
insight into life and death, simple lifestyles, and redemption through killing, the 
medieval literature is similar with post-war literature that influenced by Japan‘s 
defeat with a lot of disaffection, loss of purpose and coping with defeat 
(Nishikawa, 1996: 326). Meanwhile, the Early-modern literature was written on a 
peaceful Tokugawa period or Edo period which give birth to the Japanese drama 
play Kabuki as the rise of the working and middle classes in the new capital of 
Edo (Nishikawa, 1996: 325). 
 
2.3.8 Art Feature in Japanese Culture 
 Japanese art can be defined from the pottery, sculpture, ink painting, 
woodblock prints, the famous calligraphy on silk and paper, and more recently 
manga—modern Japanese cartooning and comics—along with another types of 
arts (Nishikawa, 1996: 327) 
 
2.3.9 Architecture Feature in Japanese Culture 
 Japanese architecture were based to the Shinto shrine architecture; wooden 
structures, elevated slightly off the ground, pagoda roof, sliding doors and 
developed from the wide buildings or complex to multi-story building that 
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affected by the western architecture (Nishikawa, 1996: 329). What is generally 
identified as the Japanese aesthetic stems of architecture is coming from ideals of 
Taoism, imported from China in ancient times as one of simplicity and 
minimalism (Reynolds, 2001: 25). The specific idea that a room‘s true beauty is in 
the empty space within roof and walls came from Laozi, a philosopher and the 
founder of Taoism, who held to the ―aesthetic ideal of emptiness‖ believing that 
the mood should be captured in the imagination, and not so heavily dictated by 
what is physically present (Reynolds, 2001: 25). 
 According to Japanorbit.com, the design of the Japanese gardens is based 
on the principles of symbolization. Its essential elements have different meanings; 
a stone lantern representing four natural elements; earth, water, fire and wind, 
statues of male and female lions, placed at the entrance of the garden in order to 
protect the garden from intruders, representing the two opposite forces; yin and 
yang, water basin known as a deer chase, which keep deer away by making a 
special sound when filled up, the koi fish swimming in ponds, as a decorative 
meaning, typical Japanese bridge, called a moon bridge, whose purpose is to 
reflect artistic feelings. 
 
2.3.10 History Feature in Japanese Culture 
 The history of Japan including the history of its people, islands, and 
anything within the nation that considered as the origin of the present (Nishikawa, 
1996: 355). Nishikawa also mentions that the myth and mythology such as Ainu 
mythology. Japanese dragons, the ritual of human sacrifices and legendary 
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creatures are the factors of many things in Japan (Nishikawa, 1996: 355). The 
ritual of throwing human as the presents for God was popular in Japan, the 
victims are usually a homogeneous group of young girls in age around 9 to 14 
years old (Waterhouse, 1996: 1). 
 
2.3.11 Topography Feature in Japanese Culture 
 The Japanese islands are the upper portions of vast mountains belonging to 
what is sometimes called the Circum-Pacific Ring of Fire, which stretches from 
Southeast Asia to the Aleutian Islands with mountains cover over 75% of the 
land‘s surface indicating that, geologically speaking, Japan is still a young area 
(Wang, 2010: 44) 
 There are 25 mountains with peaks of over 3,000 m (9,800 ft). The highest 
is the beautiful Mt. Fuji (Fuji-san), at 3,776 m (12,388 ft). Japan has 265 
volcanoes of which about 20 remain active that generates earthquakes which 
occur continually, with an average of 1,500 minor shocks per year (Nishikawa, 
1996: 99). One of the world‘s greatest recorded natural disasters was the Kanto 
earthquake of 1923, when the Tokyo-Yokohama area was devastated and upward 
of 99,000 persons died (Wang, 2010: 44). 
 The mountainous topography resulting the population of Shimane 
prefecture is rice farmers. In Japan, it is commonly believed that the sai had a dual 





2.3.12 Religion Feature in Japanese Culture 
 Japan has two main religions, the Shinto religion is native to Japan, and 
began in ancient history as the belief in spiritual forces found in nature and 
Buddhism that came to Japan from India around the 6
th
 century. Because neither 
Shinto nor Buddhism is an exclusive religion, many Japanese people participate in 
elements of both faiths (Inoue, 2003: 10). Based on Article 20 of its Constitution, 
upper estimates suggest that 84-96 percent of the Japanese population subscribe to 
Buddhism or Shinto, including a large number of followers of a syncretism of 
both religions (Inoue, 2003: 10). 
 
2.3.13 Festival Feature in Japanese Culture 
 Nishikawa mentioned several nationwide festivals such as Seijin Shiki the 
coming of age day. Hinamatsuri the Doll Festival, Hanami or flower viewing. 
Tanabata the star festival, Shichi-Go-San; festival day for children aged three, 
five and seven, and Omisoka; New Year‘s Eve (Nishikawa, 1996: 144). While the 
traditional festival such as Tamaseseri or ball-catching festival where men 
wearing only loincloths compete for an 8-kg treasure ball (takara-no-tama) 30-cm 
in diameter which is believed to bring good fortune upon the person who can lift it 
over his head, Kamakura festival where the shizuka no mai dance is performed on 
the ritual referring to the history of Princess Shizuka, and other traditional festival 






Novel is an invented prose narrative that is usually long and complex and 
deals especially with human experience through a usually connected sequence of 
events (Merriam Webster). According to Kenedy (1991:203) (in Fathurrohmah, 
2014:16), novel is a book-length story in prose whose author try to create sense 
while we read, we experience actual life. Kenedy means that novel is a sense story 
that has been created to make the readers feel that is the reality. R.J. Rees 
(1973:106) (in Fathurrohmah, 2014:16) said that novel is a fictitious prose 
narrative of considerable length in which characters and action representative of 
real live are portrayed in a plot of more or less complexity. 
Novel is one of the literatures that are liked by many people. It is one of 
the most enjoyable forms of literature because it has entertainment value but on 
the other side it is also useful for literary study. 
A novel imitates real life. The things that happen in a novel mimic real 
life. A novel represents real life having in it what we can believe are real people 
even though some novels have fantasy characters or non-real life happenings. A 
novel may be a fantasy, but it also has to be believable. Novel contains a twist and 
the twist is what makes the reader interested to continue to read it. In a novel, an 
unusual event might happen and it is usually unexpected. However, the unusual 
event is written in a way that makes them totally believable. Although novels 
represent real life, they also can depict a completely different and unreal life or 
situations. A novel is also seen as little histories, hence they are meant to depict 
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real life, although a genre like science fiction can portray a completely different 
world from the real life. 
2.4.1 Intrinsic Elements 
Intrinsic elements of literature are the basic elements of characteristic that 
are found in a literary work (DiYanni, 2001). 
 2.4.1.1 Plot 
In a simple definition, plot refers to the relationship between events in the 
story. Plot gives a clear description about what happen in the story presented. 
Simple plot means the simplicity of the story. It can be understood easily while 
complex plot tends to come to the complex story. Nurgyantoro (1998: 111) states 
that plot is one aspect to strengthen a novel so it reaches aesthetic effects. 
Stevick (1967: 150) defines plot as a way to represent some completed 
process of change in the protagonist for the sake of the sequence of emotion in 
which the process evokes the reader. According to Luxemburg (in Fananie, 2000: 
93), plot is the construction made by the readers about what happens in the story. 
They logically and chronologically have dependent relationship as the result of 
the characters‘ experiences. Plot has a continuous sequence of beginning, middle, 
and ending. In this view, the plot is built not only with the events or certain topics, 
but also with the factors that cause the events. 
Plot is the sequence of incidents or events of which as story is composed, 
presented in a significant order (Thomas and Johnson, 2001: 41). Simply we can 
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define that plot is the problem in every story. Some people may define that the 
plot is the easiest element in fiction. Besides, the function of the plot is to give the 
background of the story to the readers. It is a kind of flash back, like when you are 
writing something you need to look at the past to make sure what happened before 
and then continue to start writing again to the rising action, climax, falling action, 
and the last one is denouement or the final resolution. 
 2.4.1.2 Theme 
According to Arp and Johnson (2006: 130), theme is an idea to control 
insight the story. In order to know the theme of the story, the viewers or readers 
have to determine what its central purpose. It is usually taken as a general idea. 
For example, the horror movie. It makes the viewers feels the atmosphere tense 
and bring shocked, but theme does not always make viewers or readers laugh, cry 
or horrified, as mentioned by Arp and Johnson (2006: 131). Theme also about the 
person, character or even human being that focuses on the description of a 
characterization. 
Theme is not summary of the story. Marsh (1992: 2) said that ―Theme in 
literature is important subject and experiences of our public and private live such 
as; love, death, marriage, hope, despair, and so on. The common experiences in 
lives can be a theme in literature.‖ 
Like the other elements, a theme has also an important role in the story. 
The story without theme will be dry, unclear and unlived. Moreover, Robert 
(1983: 8) has pointed out that a word theme is defined by the presence of this 
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idea, for being theme, a piece of writing must have the central idea as It's core. 
Everything in the theme should be directly related to this idea or should contribute 
to the reader, understanding of the idea. 
In short, the theme is a main idea and central in a story. It also can be 
defined that what is an important and significant about the things that go on in a 
story. 
 2.4.1.3 Character and Characterization 
2.4.1.3.1   Character 
Character is a basic element of literary work. ―Characters, with their 
activities and setting, are the basic element of literature.‖ (Sutarto, 2005: 5). The 
characters of a novel are the fictional figures that move through the plot. 
Characters have a function as imaginative doers who inhabit a story. When 
speaking characters, people refer to the person who undergoes the experiences. 
Novelists try to create fictional people whose situations affect the reader as the 
situation of real people. ―Literary character in certain ways is equivalent to human 
individuals.‖ (Hawthorn, 1994: 21) 
Characters are part of society, and the author also presents how people 
interact in the society. According to Fowler (1987: 27), ―Character is the 
representation of a person, is likely to change, both as a presence in literature and 
as an object of critical attention, much as it changes in society.‖ It will be reflected 
in the presentation of everyday characters. ―Details are not included just for their 
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own sake, but relate to the overall pattern of the novel.‖ (Peck and Coyle, 1984: 
105) 
Furthermore, Forster (1971: 44) defines characters as actors and actress 
that are employed in novels and are usually human beings. It is clear that they are 
the representation of human beings with certain characteristics. If the characters 
are the center of the story, they are called main character. Almost every page, the 
main character‘s development and change is recorded in the story. They are so 
central and continual in their presence that the author will explore their makeup 
and motivation most thoroughly. Daiches (in Fananie, 2000: 86) states that 
characters in a fiction appear from the problems and how the reaction of the 
characters to the problem they faced. 
Otherwise, it can be simply said that there are two kinds of characters. If 
the characters are so central and continual in their presence, they are main 
characters. In contrast to this type is supporting characters. They are less dominant 
in role. The author does not express their make-up and motivation as though as 
the main characters. The author creates them in order to help the main characters 
to develop. However, they can respectively influence the life of the main 
characters. 
2.4.1.3.2   Characterization 
In terms of characterization, Jones (1968: 84) says that characterization is 
the depicting of clear imagines of person. He continuous saying about 
characterization as follows: 
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“There are two methods of characterization: The Dramatic and 
The Analytic. In the dramatic we form our opinion of the 
characters from what they do and say, from their environment and 
from what other characters think of them. In the analytic method, 
the author comments upon the characters explaining their motives, 
their appearances and their thoughts.” 
In other words, the characterization is showing a clear imagination of a 
person or something that has a relationship between literary work which is novel 
and the nature of characters. It does not matter who or what the characters are, as 
long as it can be identified. For example, how they live, where they live, how their 
relationship with another character and so on. 
 2.4.1.4   Setting 
Abram (1988: 80) describes setting as the general local and historical time 
in which the action takes place in narrative or dramatic work, while the setting of 
an episode or scene within a work is the particular physical location in which it 
takes place.  
Connoly (1988: 79) in the Anatomy of Prose says that setting is in a sense 
the time, place, and concrete situation of the narrative, the web of environment in 
which characters spin out their destinies. In a good story, setting is well integrated 
with plot and character so that the reader is hardly aware of it.  
According to Wellek and Warren (1956: 22U), Setting is environment, 
especially domestic interiors, which are, viewed as metonymic or metaphoric 
expression of character. Setting maybe the expression of human will. If it is 
natural setting, it is a projection of the will.  
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From the statements above, it is concluded that setting is place, time 
situation and environment that have the function to make story becomes clearer 
and lift-like. It is an element of prose that relates to other elements. Setting makes 
the story clear and concrete. Giving setting in a story is important in order to give 
real impression for readers and creates certain situation that is like a real event. 
2.5 Danielle Steel’s Silent Honor 
Silent Honor is an American best-selling novel created by Danielle Steel. 
The novel tells about 18-year-old Hiroko Takashimaya, the beautiful, painfully 
shy daughter of a modern-thinking professor and a tradition-bound mother, is sent 
from her home in Kyoto to live in California with her American cousins and 
attend a prestigious women's college. Terribly homesick yet determined to make 
her parents proud, dutiful Hiroko begins to adjust to her new life and even does 
the unthinkable when she falls in love with Peter Jenkins, a handsome American 
professor. The joys of Peter's love painfully contrast with the humiliation Hiroko 
suffers at the hands of her racially prejudiced school mates, but worse is to come 
when World War II breaks out and Hiroko and her cousins are sent to segregated 
camps. Separated from Peter, now a soldier fighting in Europe, Hiroko sheds her 
sheltered, girlhood innocence and evolves into a strong, independent woman. 
Danielle Steel, the author of this novel, is currently the best selling author 
alive and the fourth best-selling author of all time, with over 800 million copies 
sold according to New York Times. Her formula is fairly consistent, often 
involving rich families facing a crisis, threatened by dark elements such as jail, 
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fraud, blackmail and suicide. Her books have been translated into 28 languages, 
with 22 adapted for television, including two that have received Golden Globe 
nominations. 
2.6 Theoretical Framework 
This research will analyze the Japanese culture and its values in Danielle 
Steel‘s Silent Honor the novel by using Nishikawa‘s Japanese cultural theory. The 
data are taken from the dialogues and narrations that acted as an exponent of 
Japanese and Japanese cultural values. According to Nishikawa (2001) there are 
thirteen traits of Japanese cultural features that related to the study of Japanese 









3.1 Research Method 
The methodology that the writer used in this study is descriptive 
analytical interpretive study. Ratna (2004: 53) defined descriptive 
analytical interpretive study is done by describing the data that researcher 
had found and continued by analyzing the data that required an 
interpretation. 
 
3.2 Data Source 
The source of the data is Danielle Steel‘s Silent Honor the novel 
that published in 1996 by Delacorte Press. 
 
3.3 Data  
The data are narrations and dialogues depicting the features of 
Japanese culture in the novel. 
 
3.4 Data Collection Procedures 
1 Reading Danielle Steel‘s Silent Honor 





3 Putting the identified narrations and dialogues depicting the features of 
Japanese culture based on Nishikawa‘s Japanese cultural theory by 
putting them into a table of data collection 
 
3.5 Data Analysis Procedures 
1 Categorizing the collected features based on Nishikawa‘s Japanese 
Cultural Theory 
2 Analyzing the features indicating Japanese culture with Japanese 
Cultural Theory by Nagao Nishikawa 
3 Analyzing the features depicting Japanese culture through the setting 
of time 
4 Analyzing the features depicting Japanese culture through the setting 
of place 
5 Interpreting the result of the analysis 


















FINDING AND DISCUSSION 
 
4.1 Data Description 
 This research describes the Japanese cultural features which are shown in 
Danielle Steel‘s Silent Honor the novel. The data of this research are narrations 
and dialogues of the novel. In order to describe and reveal the Japanese cultural 
features in the novel, 17 dialogues and 55 narrations are analyzed based on the 
Japanese cultural features theory by Nagao Nishikawa. The data which are 
examined are: 
- Narrations and dialogues indicating symbol, motto, topography, art, 
language, architecture, history, festival and religion feature. 
4.2 Research Findings 
 Based on the analysis, almost all of the texts in the novel show the traits of 
Japanese cultural features; symbol, motto, topography, art, language, architecture, 
history, festival and religion. Most of the texts also show about how the western 
people assess the Japanese culture. The texts also implies about the Japanese 
cultural features from the beginning until the last of the page of the novel. From 
the traits of Cultural Features, the writer found 27 symbol features, 22 motto 
features, two art feature, four language features, two architectural features, three 
historical features, seven topography features,  one religion features and four 
festival features out of 55 narrations and 17 dialogues indicating Japanese culture 





     Percentages of Japanese Cultural Features in Danielle Steel’s Silent Honor 
No Japanese Culture  Features Total  Percentage 
1 Narrations  Symbol  20 36.3% 
76.4% 
Motto 18 32.7% 
Art 1 1.8% 
Language - - 
Architecture 3 5.4% 
History  2 3.6% 
Topography 6 10.9% 
Religion  1 1.8% 
 Festival 4 7.2% 
Total  55 100% 
2 Dialogues Symbol 6 35.2% 
23.6% 
Motto 4 23.5% 
Art - - 
Language 5 29.5% 
Architecture - - 
History 1 5.9% 
Topography 1 5.9% 
Religion - - 
Festival - - 




After analyzing the data taken from the novel, it was found that the 
narrations show the cultural feature of Japanese more frequent than the dialogues. 
76.4% of the whole data showed the features of Japanese culture in the narrations 
and 23.6 % of the dialogues showed the features of Japanese cultural features. On 
the features, symbol feature rated as the most frequent feature of Japanese culture 
in narrations and dialogues. The symbol feature most often appears in the 
narrations than in the dialogues. 20 symbol features appears in the narrations, and 
6 symbol features appear in the dialogues. These 9 cultural features found in the 
novel depicted through the setting of time and the setting of place. 
 
4.3 Discussion 
 The writer use the Japanese Cultural Features theory by Nagao Nishikawa 
to analyze the features of Japanese culture that depicted in the narrations and the 
dialogues in Danielle Steel‘s Silent Honor the novel. 
 
4.3.1 Japanese Cultural Features of Dialogues and Narrations in Danielle 
Steel’s Silent Honor 
The narrations and the dialogues depict the symbol, motto, topography, 







4.3.1.1 Symbol Features of Japanese Culture in Silent Honor 
 The first symbol feature is kimono which is a Japanese traditional cloth. 
Kimono is a Japanese traditional garment. According to Mcgue (2012), Kimono is 
the word used to describe what has become known as the traditional dress of 
Japan. It often conveys information about a person‘s age, sex, class, the season, 
the occasion, as well as personal taste 
She is wearing the heavy white kimono her grandmother had worn, with the same 
elaborate gold brocade obi. (p.9) 
The main character of the novel, Hidemi, wears kimono on her wedding 
day. Kimono is the symbol of Japanese culture, because all the Japanese people 
wear kimono almost every day. On the wedding day, kimono represents family‘s 
crest. It can be seen when Hidemi‘s husband, Masao, wears kimono with a special 
color and an emblem on his kimono. 
Masao wore the traditional black kimono with a coat over it, bearing his family's crest, as 
he stood proudly beside her. (p.9) 
Kimono are often used to identify an individual or a family. Sometimes 
there is a special emblems used to identify a family. Those emblems are usually 
used only on a special event. The narration on page 9 shows how Masao is really 
proud to wear his kimono and bring his family‘s crest to be introduced to 
Hidemi‘s family. Black kimono with the wearer‘s family crest on them is reserved 
for formal occasions along with the headdress. The headdress was considered to 
have mystical powers which could ward off evil spirits; however, there is 
currently a revival among young Japanese women who wish to add an elegant 
touch to their business suit (Mcgue, 2012: 17). 
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On page 10, the narration also shows about kimono. The narration tells 
that only a wealthy family who has a lot of kimono. On their wedding, they 
usually change their kimono from six to seven times, with different colors and 
styles. Because when they get married, they will show their ―class‖ by changing 
their kimono. They often use red, white and black color for their kimono (Tatsuya, 
1991: 67).  
In wealthy city families, the bride changed her kimono six or seven times in the course of 
her wedding,... (p.10) 
On the next paragraph on page 10, Steel adds that in some point, two 
kimono are enough for some families, especially if they are live in a small city. 
Changing kimono is not really their tradition, in some small city families, two 
kimono is enough (Tatsuya, 1991: 69). 
...but in their buraku, two kimonos had seemed enough for Hidemi. (p.10) 
Kimono has a lot of attributes that stick with it, especially if it is a 
wedding kimono. Each attribute has its own meaning. On the page 9, Steel wrote 
that there is a dagger hung from Hidemi‘s wedding kimono.  
A tiny dagger hung from it, so she could take her own life, if Masao decide that he did not 
want her. (p.9) 
In Japan, this dagger is called kaiken. Kaiken is an 20–25 cm (8–10 in) long, 
single or double-edged dagger without ornamental fittings housed in a plain 
mount. Japanese women sometimes carried a small dagger in their obi primarily 
for self-defense. From the narration on page 9, the dagger that is hung from 
Hidemi‘s kimono is used to take her life if Masao decided that he did not want to 
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marry her. This is just a symbol in Japan to make the ceremony become more 
sacred. 
 Kimono is not complete without its unique headwear or in Japan it is 
called tsunokakushi. Tsunokakushi is a traditional Japanese wedding headwear. 
Tsunokakushi is a rectangular piece of cloth, which covers the bridal high topknot 
called Bunkin Takashimada, a kind of Mage, Japanese traditional topknot. It is 
often made of white silk. This is traditionally worn to veil the bride‘s horns of 
jealousy, ego and selfishness. It also symbolizes the bride‘s resolve to become a 
gentle and obedient wife. 
And on her carefully groomed hair, she wore the tsunokakushi, which covered her head 
but not her face, and made her seem even tinier as he watched her. (p.9) 
 Thekanzashi is the complement of tsunokakushi. Still on page 9, the 
narration shows that thekanzahi is hanging right below Hidemi‘s tsunokakushi. 
And hanging just below the tsunokakushi were thekanzashi, the delicate hair ornaments 
that had been her mother's. (p.9) 
The narration shows that Hidemi is wearing her mother‘s thekanzashi to complete 
her tsunokakushi. Thekanzashi are hair ornaments used in traditional Japanese 
hairstyles. Some models may have been modified for self-defense. In the English-
speaking world, the term ―thekanzashi‖ is sometimes aplied to the folded cloth 
flowers that traditionally adorned tsumami kanzashi or to the technique used to 
make those flowers. 
 Still on the wedding day, usually, the mothers will give their daughter or 
son a huge ball. This ball is a symbol of unstoppable love of their parents. 
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Her mother had also given her a huge princess ball, made of silk threads, and heavily 
embroidered over the course of Hidemi's lifetime. (p.9) 
Hidemi‘s mother started making the ball since Hidemi was still a baby. Each roll 
valued by Hidemi‘s age and tucked a prayer for her. It means a story of Hidemi‘s 
lifetime. Hidemi‘s mother gives this ball to remind her that never a single day that 
she missed to give love and pray for her. 
The second symbol is samurai. Oxford Advanced Learner Dictionary 8th 
edition (2010), defined samurai as a warrior of an elite class developed in the 
Japanese military around 794 A.D. These men were viewed above all other 
warriors in Japanese culture. Perhaps part of this outlook was the samurai 
adherence to a high code of honor called the Bushido, or the fact that their loyalty 
was to their master, typically a high government official (Tatsuya, 1991: 90). 
"He looks like a little samurai, like my father," Masao said, grateful again that they had 
both been spared. (p.36) 
The legendary tales of samurai depicts the Japanese culture views of a hero. 
According Harumi Befu (1996), samurai is a symbol of Japanese culture, 
including the heroic samurai and banners of the samurai clan which Japanese 
people highly proud of the circumstances. From the dialogue, Masao assumes his 
son as a samurai which means he assumes his son as a hero, or he wishes his son 
to be a hero in the future. 
 In some point, Bushido also a Japanese culture symbol to describe a hero 
like samurai. Bushido literally meaning ―the way of the warrior‖, is a Japanese 
word for the way of the samurai life, loosely analogous to the concept of chivalry. 
Bushido is a modern term rather than a historical one. The ―way‖ itself originates 
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from the samurai moral values, most commonly stressing some combination of 
frugality, loyalty, martial arts mastery, and honor until death. 
―I must have Bushido, and go back to face them.‖ (p.116) 
This dialogue tells about ―I must have a Bushido‖ which is said by Hiroko. It 
means that Hiroko has to be brave like a warrior in facing every problems that she 
has. As a Japanese women, it is very important to have Bushido inside them 
because in Japanese culture, Japanese people are very obey their country without 
any hesitations. 
 More or less, the word chizoku on page 116 also has the same meaning 
with bushido. Chizoku means a hero in Japanese. Indeed, Japan is very popular 
with its ―hero‖ or ―warrior‖ word. 
"They might. But I cannot live with chizoku... " (p.116) 
 The next symbol features are found on the act of bowing that done by 
Hidemi to Masao, Hiroko to Takeo, Hiroko and Toyo to the shrine. 
And after the ceremony, at last she hesitantly looked up at him, and the smallest of smiles 
lit her eyes and then her face, as she bowed low to her new husband. (p.10) 
The narration shows the authenticity of Japanese culture in Hidemi‘s character by 
bowing. According to Goldstein-Gidoni (1999), bowing in Japan shows respect 
for the person or thing that being bowed to. Societal ranking in Japanese is really 
important. Bowing can be used for introductions, appreciation, apologies, and 
greetings. The deeper and longer the bow shows how strong the respect and 
emotion given. 
Hiroko bowed low to him, as low as she possibly could, to show her deep respect for him, 
and that of her father. And he was as surprised as she had been to hear him speak English. 
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For an instant he hesitated, and then he bowed briefly to her, realizing that not to would 
have been an off'ense not only to her, but to her father. (p.53) 
 
The effect of the bow given by Hiroko charmed her uncle, Takeo. He then has to 
return the bow as low as the one given. Nakagawa stated that how low the bow 
determines the status of the relationship between the two people, if the person 
who‘s being bowed to answering the bow that means he/she is respecting the 
other person and not mad (Nagakawa, 1963).  
In this narration, Takeo replies Hiroko‘s bow to respect her and her father, 
eventhough Hiroko is younger than her, reply to a bow is not a problem. Bowing 
is probably the feature of Japanese etiquette that is best-known outside Japan. 
Bowing is considered extremely important in Japan. While Takeo (page 53), 
replying the bow as a sign of gratitude and follow the cultural norms in Japan 
about bowing. The narration shows that Takeo, who now lives in America, is still 
understand how to greet and being polite in a Japanese cultural way. The narration 
also symbolizes the bow as the appropriate action to show gratitude.  
The other symbol features depicted in this novel are kibei, sansei and nisei. 
Kibei was a symbol often used in the 1940s to describe Japanese Americans born 
in the United States who returned to America after receiving their education in 
Japan. The exact number is not known—perhaps about 11,000. 
She had been born in the States, and then sent to school in Japan for several years, which 
made her a kibei. (p.55) 
From the dialogue above, Hiroko tells about her aunt, Rei, Takeo‘s wife. She was 
born in States and sent to school in Japan for several years, but now she lives in 
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States. She is a kibei because she is actually Americans, but she went to Japan to 
got her education. 
 Nisei is a Japanese-symbol used in countries in North America and South 
America to specify the children born to Japanese people in the new country. The 
Nisei are considered the second generation; and the grandchildren of Japanese-
born immigrants are called Sansei. The Sansei are considered the third generation 
(In Japanese counting, ―one, two, three‖ is ichi, ni, san—see Japanese numerals.). 
The character and uniqueness of the Nisei is recognized in its social history. 
But even though many of their faces were Japanese, all of them spoke English and were 
either nisei or sansei, first- or second-generation Americans. (p.63) 
 The next symbol features is sake. Sake is a Japanese rice wine made by 
fermenting rice that has been polished to remove the bran. Unlike wine, in which 
alcohol (ethanol) is produced by fermenting sugar that is naturally present in 
grapes, sake is produced by a brewing process more like that of beer, where the 
starch is converted into sugars, before being converted to alcohol. 
Carefully, they each took three sips of sake from three cups, and the Shinto ceremony 
continued. (p.9) 
The narration shows that Hidemi and Masao‘s family are enjoying sake when 
their wedding ceremony is underway. In Japan, they only took three sips of sake 
as a symbol of purity and that the bride will become the new color of the 






4.3.1.2 Motto Features of Japanese Culture in Silent Honor 
 Merriam Webster (2010) defines motto as a short sentence or phrase that 
expresses a rule guiding the behavior of a particular person or group. Japanese 
culture is well-known with its motto. In this novel, there are a lot of mottos that 
can be analyzed through motto features by Nishikawa. 
 The first motto features is Japanese people are always show respect to 
everyone. It can be seen on page 7 when Steel narrated that all Japanese women 
are always obey their husband and never have any courages to diobey them. 
He wanted a very special girl, a young woman who would not only serve and respect him, 
as the gobetween promised each would, but he also wanted a woman he could talk to. 
Someone who would not only listen to him, and obey, but a girl he could share his ideas 
with. (p.7) 
This narration is showing Masao‘s point of view regarding Japanese women at 
that time. Japanese women always follow their husband‘s orders without ever 
sharing their ideas to their husband. This ancient motto has been lasted for 
centuries. 
 On page 8, this motto of always being respectful to their husband is 
reemphazised by Steel.  Steel illustrates how Japanese women are considered as a 
dog that always obey its master. 
They were all too old-fashioned, he complained, he didn't want a wife to follow him like 
a dog, and look at him in terror. (p.8) 
Japanese women are too old-fashioned because they are still  following their 
ancient culture for centuries. When a Japanese woman married a man, they follow 
their husband wherever they go and they praise whatever they do. It is just like a 
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―dog‖ which follow its master. This is like a must for Japanese women to follow 
and praise their husband. When they talk to their husband, they wouldn‘t raise 
their eyes because it shows unrespectful. They should lower their eyes when they 
talk to a man especially their husband. It shows a deep respect in Japanese culture. 
The ceremony was extremely solemn and very long, and never once did Hidemi raise her 
eyes to look at him, or even smile, as they became husband and wife, according to the 
most venerable Shinto traditions. (p.10) 
The narration shows that Hidemi never once raice her eyes when look at to 
Masao. Eventhough she is his wife, according to Japanese culture motto, she has 
to respect her husband in every single way. 
 The next motto feature is about the go-between. Japanese people believe 
that marriages that result from an introduction through the go-between can lead to 
a ―love marriage: as the process of courtshihp can lead to a couple deciding not to 
get married. On page 8, the narration shows that Masao met Hidemi through the 
go-between. 
Several times, through the go-between, she had asked him interesting questions, about his 
work, his family, and even about Kyoto. (p.8) 
Go-between is a Japanese traditional custom in which unattached individuals are 
introduced to each other to consider the possibility of marriage. Go-between has 
done for centuries in Japan what can be described as ―a meeting opportunity with 
more serious consideration for the future‖. 
 The other motto feature is Japanese people are always follow their family 
tradition for centuries. They follow what they have been taught by their ancestor. 
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On page 11, the narration shows about Hidemi‘s act after she married Masao. She 
follows her family tradition in the way she treats her husband. 
She kept his house immaculate for him, and observed all of the familiar traditions. She 
went to the nearby shrine regularly, and was polite and hospitable to all of his colleagues 
whenever he brought them home for dinner. (p.11) 
This narration shows Hidemi‘s daily activities when she became a wife. She 
always keeps their house clean, does all the tradition, goes to shrine regularly, and 
always polite, hospitable to all of their husband‘s colleagues. This culture can‘t 
live separately from women in Japan who already have a husband. This daily 
activities has became a culture in Japan for centuries also to show their respect to 
their husband. 
 The fourth motto feature is about having a son. In Japan, having a son is a 
must. Every couple in Japan expect their wife to born a son. On page 11, Hidemi 
shows her will to have a son from Masao. 
She would have been deeply ashamed to give him only daughters. She knew the 
importance of bearing sons, particularly coming from a farm community like Ayabe. 
(p.11) 
In Japanese tradition, having a son is a pride for the family. The narration show 
that Hidemi expects to have a son rather than a daughter because she has to bring 
honor to her husband‘s family. Having a son is like having a God in the house. 
Japanese people think that a son can do many things in this world, it is different 
with a daughter who will do nothing but serve her husband in the future. 
 When Japanese women are pregnant, they also have their motto in their 
life to not show it to their husband. This kind of motto has been done by all the 
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Japanese women who still believe in the ancient tradition. On page 12, the 
narration mentioned that Hidemi hides her pregnancy. 
Hidemi did not tell her husband when they were expecting their first child, and according 
to tradition, and the instruction she had had, the moment it began to show, she bound her 
stomach. (p.12) 
In this narration, Hidemi bound her stomach to keep it secret from Masao. She 
follow the tradition to not make her husband panic, think about her and leave his 
work only for her. According to Japanese tradition, when a wife is pregnant, she 
may not tell her husband. She has to keep it secret, they usually bound her 
stomach tightly. This is an important thing to do, because it is against the tradition 
if they tell their husband and make them panic. 
 Hidemi is the character who believe in every ancient tradition. She follows 
those traditions forever in her life. Especially when she is about to give birth, she 
believes in her mother and her sister‘s ability to help her. Her mother and her 
sister also have the same belief about it. They believe they can handle it at home 
without the help from a doctor or hospital. On page 15, the dialogue between 
Hidemi and Masao shows how Hidemi insist to have birth in her home with the 
help from her mother and her sister. 
"I don't need a hospital. My mother and my sister will come to help me. The baby will be 
born here. We'll call a priest if we need one." (p.15) 
In Japanese traditional family, when a woman will get birth, they will not go to 
the doctor. Her mother and her sister will help the birth. This ancient tradition is 
still happening in some places in Japan. From the narration, we can conclude that 
Hidemi doesn‘t want to go to the doctor because she believes in her tradition that 
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everything will be alright as long as her mother and her sister beside her. She also 
mention a priest not a doctor, because she believes that priest could help more 
than a doctor itself. She believes in the power of God. 
 Japanese people is well-known with its work ethic. The next motto feature 
is about work ethic that showed by Hiroko. In America, Hiroko is going through a 
lot of problems till she has a baby, named Toyo. After Toyo is born, Hiroko who 
works in the hospital is sick and can‘t go to the hospital to work. Hiroko‘s work 
ethic is showed on page 243. She is feeling guilty because she can‘t go to the 
hospital and work. 
Two weeks after he was born, feeling guilty lying around, Hiroko went back to the 
infirmary, and she took Toyo with her, strapped to her back. (p.243) 
This narration tells about when Hiroko is feeling guilty. She has just finished with 
her ill and for a couple days she didn‘t go to work. In Japan, they work and do 
something useful every day that is the reason Hiroko feeling guilty for doing 
nothing. Even though she has a son now, she will bring her son to her workplace 
and will not let it disturb her work. 
 The last motto feature is about the responsibility between Japanese people 
and their country. Their loyalty to Japan is admirable. It is shown on page 130, the 
dialogue between Hiroko and Peter. 
"But Japan is my country. I am responsible for their actions." (p.130) 
Every Japanese people knows that they have the responsibility to their country, 





4.3.1.3 Topography Features of Japanese Culture in Silent Honor 
 Topography is a detailed description or representation on a map of the 
natural and artificial features of an area. The first topography feature indicating 
Japan is Kyoto. 
Several times, through the go-between, she had asked him interesting questions, about his 
work, his family, and even about Kyoto. (p.8) 
Kyoto is a city located in the central part of the island of Honshu, Japan. It has a 
population close to 1.5 million. Formerly the imperial capital of Japan for more 
than one thousand years, it is now the capital city of Kyoto Prefecture located in 
the Kasai region, as well as a major part of the Kyoto-Osaka-Kobe metropolitan 
area. Kyoto is also known as the thousand-year capital. Kyoto mentioned in the 
dialogue because Masao comes from Kyoto. 
 From the narration and dialogue in the novel, Kyoto is considered as a city 
that has everything such as university, hospital and shopping center. It can be seen 
that Kyoto serves as a benchmark for modernization at the time stated in the 
novel. From page 8, the narration tells about Masao who works as a lecturer at a 
university in Kyoto. 
Masao wanted everything in a wife, ancient traditions mixed with dreams of the future. 
He didn't expect her to know many things, but he wanted her to have the same hunger for 
learning that he did. And at twenty-six, after having taught at the university in Kyoto for 
two years, he had found her. (p.8) 
 
Masao didn't mind, but he still wanted her to see a doctor and have their baby in the 




"Right, Tami-san. I will wear clothes just like Sally." But she realized now that the 
Western clothes she had brought looked out-of-date and somewhat old-fashioned. Neither 
she nor her mother had known what to select when they went shopping in Kyoto. (p.95) 
 
 The second topography feature is Kobe. Kobe is the place where Hiroko 
and her family lives. 
By the time they docked in the States, other than a brief "good morning" or "good night," 
she had spoken to no one since they left Kobe. (p.49) 
Kobe is the sixth-largest city in Japan and is the capital city Hyogo Prefecture. It 
is located on the southern side of the main island of Honshu, on the north shore of 
Osaka Bay and about 30 km (19 mi) west of Osaka. With a population around 1.5 
million, the city is part of the Keihanshin metropolitan area along with Osaka and 
Kyoto. Kobe was one of the cities to open for trade with the West following the 
1853 end of the policy of seclusion and has since been known as a cosmopolitan 
port city. 
 The third topography feature is Hiroshima. Hiroshima is the capital of 
Hiroshima Prefecture, and the largest city in the Chugoku region of western 
Honshu, the largest island of Japan.  
"There were a lot of them. Just before Hiroshima." (p.325) 
The city‘s name means ―Wide Island‖ in Japanese. Hiroshima gained city status 
on April 1, 1889. On April 1, 1980, Hiroshima became a designated city. As of 
2006, the city had an estimated population of 1,154,391. Kazumi Matsui has been 
the city‘s mayor since April 2011. Hiroshima is best known as the first city in 
history to be targeted by a nuclear weapon when the United States Army Air 
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Forces (USAAF) dropped an atomic bomb on the city at 8:15 a.m. on August 6, 
1945, near the end of Worls War II. 
 The fourth topography feature is Fukuoka. Hidemi‘s cousin is from there. 
Hidemi's cousin from Fukuoka played the koto, and a pair of dancers performed a slow 
and graceful bugaku. (p.11) 
Fukuoka is the capital city of Fukuoka Perfecture and is situated on the northern 
shore of the island of Kyushu in Japan. It is the most populous city on the island, 
followed by Kitakyushu. It is the largest city and metropolitan area west of 
Keihanshin. The city was designated on April 1, 1972, by government ordinance. 
Greater Fukuoka, with 2.5 million people (2005 census), is part of the heavily 
industrialized Fukuoka-Kitakyushu zone as well as Northern Kyushu. 
As of July 2011, Fukuoka is Japan‘s sixth largest city, having passed the 
population of Kyoto. Since the founding of Kyoto in 794, this marks the first time 
that a city west of the Kinki region has a larger population than Kyoto. In ancient 
times, however, the area near Fukuoka, the Chikushi region, was thought by some 
historians to have possibly been even more influential than the Yamato region. 
The fifth topography feature is buraku. Buraku is not a city. It is a term to a 
region. The buraku literally refers to a small, generally rural, commune or a 
hamlet.  
and she lived in a buraku, a tiny farming village near Ayabe. (p.7) 
 
This narration tells about Hidemi. Before she married Masao, she lived in a 
buraku. People from regions of Japan where ―discriminated communities‖ no 
longer exist (e.g. anywhere north of Tokyo) may refer to any hamlet as a buraku, 
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indicating the word‘s use is not necessarily pejorative. Historically the term was 
used for an outcaste community that was heavily discriminated against officially 
and formally. 
The last topography feature in this novel is Ayabe. Ayabe is a city located 
in Kyoto Prefecture, Japan.  
a tiny farming village, near Ayabe. (p.7) 
The city was founded on August 1, 1950. As of 2008, the city has an estimated 
population of 36,814 and a population density of 110 persons per km2. The total 
area is 347.11 km2. 
 Ayabe is the city where Masao and his family lived. From the narration on 
page 7 above, Ayabe is more or less a village. Still on the same page, it can be 
seen that Ayabe is covered by fields. 
It was a beautiful summer day, and the fields of Ayabe were the color of emeralds. (p.7) 
 
4.3.1.4 Festival Features of Japanese Culture in Silent Honor 
 Japanese culture has a lot of festival. The first festival depicted in the 
novel is wedding festival according to shinto religion. In this festival, the variety 
of Japanese foods are highlighted in the festival. 
Especially the traditional tempura, rice balls, kuri shioyaki, chicken, sashimi, red rice 
with nasu, nishoga, and narazuki. (p.11) 
Tempura, sashimi, nishoga, and narazuki are the example of Japanese foods. We 
can find this food all around festival in Japan. These variety of foods must be 
provided in every festival. 
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Tempura is a Japanese dish of seafood or vegetables that have been 
battered and deep fried. Kuri Shioyaki is Japanese for salt-grilled, referring to a 
traditional method of grilling beef, poultry or fish in particular. Instead of coating 
food with sauce, generous amounts of salt are rubbed over the surface. The meat 
or fish is often set aside before 30 minutes or more before being broiled or cooked 
over very hot coals. Sashimi is a Japanese delicacy consisting of very fresh raw 
meat or fish sliced into thin pieces. Nasu is a traditional Japanese seasoning 
produced by fermenting soybeans with salt and the fungus aspergillus oryzae. 
The other festival feature is kabuki. Kabuki is a classical Japanese dance-
drama festival. Kabuki theatre is known for the stylization of its drama and for the 
elaborate make-up worn by some of its performers. 
There was even a Kabuki play Hiroko and Tami went to, and a Bunraku puppet show 
Tadashi took her to with Toyo. (p.270) 
Kabuki is therefore sometimes translated as ―the art of singing and dancing‖. 
Since the word kabuki is believed to derive from the verb kabuku, meaning ―to 
lean‖ or ―to be out of the ordinary‖, kabuki can be interpreted as ―avant-garde‖ or 
―bizarre‖ theatre. 
 Bunraku is another festival which is held after the kabuki play. Bunraku is 
a form of traditional Japanese puppet theatre, founded in Osaka in 1684. Three 
kinds of performers take part in a bunraku performance: the puppeteers, the 
chanters and the musicians. Occasionally other instruments such as taiko drums 
will be used. Bunraku puppetry has been a documented traditional activity for 
Japanese for hundred of years. 
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 Different from Kabuki and Bunraku, this novel also tells about Bugaku 
festival. Bugaku is the Japanese traditional dance festival that has been performed 
to select elites mostly in Japanese imperial courts for over twelve hundred years.  
Hidemi's cousin from Fukuoka played the koto, and a pair of dancers performed a slow 
and graceful bugaku. (p.11) 
In this way it has been an upper class secret, although after World War II the 
dance was opened to the public and has even toured around the world in 1959. 
The dance is marked by its slow, precise and regal movements. The dancers wear 
intricate traditional Buddhist costumes, which usually include equally beautiful 
masks. The music and dance pattern is often repeated several times. It is 
performed on a square platform, usually 6 yards by 6 yards. 
 
4.3.1.5 Language Features of Japanese Culture in Silent Honor 
 The first language feature indicating Japanese culture is Arigato. Arigato 
is a Japanese phrase meaning ―thanks a lot‖ or ―thank you very much‖. 
"Arigato," she said softly.. (p.333) 
This dialogue shows Hiroko said thank you in Japanese word. Usually when 
Japanese people say thank you, they say it softly, and some people bow each other 
when saying this word. 
 The second language feature is Genki de Ganbatte. Genki de Ganbatte 
means good luck in your life. It is a saying used to encourage people to try hard or 
used before a performance. 
"Genki de gambatte," she said softly, slowly regaining her composure. (p.187) 
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This is a dialogue between Hiroko and Peter. Peter will join the American army 
was given the spirit and support by Hiroko. 
 The third language feature is Shikata ga nai. Shikata ga nai is a Japanese 
language phrase meaning ―it cannot be helped‖ or ―nothing can be done about it‖. 
"Shikata ga nai," she said softly to him, as he raised an eyebrow for 
the translation. (p.168) 
Hiroko is the one who said this word to Peter. This dialogue happened when 
Hiroko got a lot of pressures after World War II between America and Japan. She 
said shikata ga nai, to tell Peter that nothing can help her unless she stays strong 
and accept all the conditions around her. 
The last language feature is the word san. This is a symbol of Japanese 
culture because only Japanese people use this word. When they talk to other 
people, they use this word after they mention the name. From the dialogue on 
page 13, Hidemi uses this word when mentioning her husband name. 
"I . . . I pray every day, Masao-san, that it will be a son," she whispered, touched by his 
gentleness with her, and his kindness. (p.13) 
Addressing or referring to people, for example San as in Aman-san. These 
honorifics are often gender-neutral. Although honorifics are not part of the basic 
grammar of the Japanese language, they are a fundamental part of the 
sociolinguistics of Japanese, and proper use is essential to proficient and 
appropriate speech (Nakazato, 1997: 90). 
According to McCarthy, San can also be attached to the names of animals 
or even inanimate objects. For example, a pet rabbit might be called usagi-san, 
and fish used for cooking can be referred to as sakana-san. Both uses would be 
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considered childish (akin to "Mr. Rabbit" in English) and would be avoided in 
formal speech (2007). The dialogue shows that Hidemi is referring her husband, 
Masao, by an honorific title san showing the respect for her husband. 
 
4.3.1.6 Architecture Features of Japanese Culture in Silent Honor 
 The first architecture features indicating Japanese culture is tokonoma. 
Tokonoma is a built-in recessed space in a Japanese style reception room, in 
which items for artistic appreciation are displayed. The items usually displayed in 
a tokonoma are calligraphic or pictoral scrolls and an arrangement of flowers. 
Bonsai and okimono are also sometimes displayed there, although traditionally, 
bonsai were considered to be too dirty for such a highly respected place.  
Even the scroll in the tokonoma was still there, placed exactly where it had been when she 
was a child.. (p.322) 
The tokonoma and its contents are essential elements of traditional 
Japanese interior decoration. The word ‗toko‘ literally means ―floor‖ or ―bed‖; 
‗ma‘ means ―space‖ or ―room‖. When seating guests in a Japanese-style room, the 
correct etiquette is to seat the most important guest with his or her back facing the 
tokonoma. This is because of modesty; the host should not be seen to show off the 
contents of the tokonoma to the guest, and thus it is necessary not to point the 
guest towards the tokonoma. Stepping within it is strictly forbidden, except to 
change the display, when a strict etiquette must be followed. 
 The second architecture feature indicating Japanese is a shoji. In 
traditional Japanese architecture, a shoji is a door, window or room divider 
consisting of translucent paper over a frame of wood which holds together a 
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lattice of wood or bamboo. While washi is the traditional paper, shoji may be 
made of paper made by modern manufacturing processes; plastic is also in use. 
He was told that she was doing very well, and his mother-in-law came swiftly to the shoji 
that served as a door, bowed to him, and closed it. (p.17) 
Shoji doors are often designed to slide open, thus conserve space that 
would be required by a swinging door. They are used in traditional houses as well 
as Western-style housing, especially in the Japanese-style room). In modern 
construction, the shoji does not form the exterior surface of the building; it sits 
inside a sliding glass door or window. 
The last architecture feature indicating Japanese culture is tatami. Tatami 
is a type of mat used as a flooring material in traditional Japanese-style rooms.  
Without even thinking, she had started making tatami. (p.203) 
Tatami is traditionally made using rice straw to form the core, the cores of 
contemporary tatami are sometimes composed of compressed wood chip boards 
or polystyrene foam. With a covering of woven soft rush (ilguza) straw, tatami are 
made in standard sizes, with the length exactly twice the width, an aspect ratio of 
2:1. Usually, on the long sides, they have edging (heri) of brocade or plain cloth, 
although some tatami have no edging. 
 
4.3.1.7 History Features of Japanese Culture in Silent Honor 
 The first history feature in the novel is the event about Pearl Harbor 
between Japan and America. The attack on Pearl Harbor by the empire of Japan 
on December 7, 1941 was the immediate cause of the United States‘ entry into 
World War II. 
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"The Japanese have just bombed Pearl Harbor." Hiroko felt her heart turn to stone as she 
listened, as someone else said, "It can't be." (p.108) 
This big history has made Americans have changed their point of view toward 
Japanese people at that time. 
"So did I, but I don't think he had any idea who I'd be going to school with," she said 
meanly. She was a pretty girl, but she was spoiled, and she had all the prejudices of her 
class, against all Orientals. In her mind, "Japs" were all servants, and far beneath her. 
(p.81) 
Steel describes the Americans‘ views toward Japanese people through this 
dialogues. Hiroko‘s roommate in America treated her like a servant because of all 
the things that has happened between America and Japan, especially after 
Japanese attacked Pearl Harbor, things are getting worse for the Japanese who 
stay there. 
 The history continues when Santa Barbara is fired by Japanese submarine. 
On page 145, the narration tells about this event. Japanese submarine against 
United States coastal targets near Santa Barbara, California.  
To make matters worse, there was finally a real attack on the coast, when a Japanese 
submarine fired at a Santa Barbara oil field on February twenty-third. (p.145) 
Though damage was minimal, the event was key in triggering the West Coast 
invasion scare and influenced the decision to intern Japanese-Americans. The 
event also marked the first shelling of the North American mainland during the 
conflict. 
 The last history feature depicted in the novel is about the earthquake that 
hit Tokyo and Yokohama. 
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THE EARTHQUAKE that leveled Tokyo and Yokohama in the first week of September 
that year rattled Kyoto as well, but not as badly.(p.25) 
The great earthquake struck on the Japanese main island of Honshu at 11:58:44 
a.m. on Saturday, September 1, 1923. Varied accounts indicate the duration of the 
earthquake was between four and ten minutes. 
 
4.3.1.8 Religion Features of Japanese Culture in Silent Honor 
 A religion is an organized collection of beliefs, cultural systems, and 
world views that relate humanity to an order of existence. Many religions have 
narratives, symbols, and sacred histories that aim to explain the meaning of life, 
the origin of life, or the Universe. From the dialogues and the narrations, there is 
only one religion features in the novel. 
Carefully, they each took three sips of sake from three cups, and the Shinto ceremony 
continued. (p.9) 
Shinto is the ethnic religion of the people of Japan. It is defined as an action-
centered religion, focused on ritual practices to be carried out diligently, to 
establish a connection between present-day Japan and its ancient past. Shinto 
practices were first recorded and codified in the written historical records of the 
Kojiki and Nihon Shoki in the 8th century. Still, these earliest Japanese writings 
do not refer to a unified ―Shinto religion‖, but rather to a collection of native 
beliefs and mythology.  
Shinto is the largest religion in Japan, practiced by nearly 80% of the 
population, yet only a small percentage of these identify themselves as 
―Shintoists‖ in survey. According to Inoue (2003), the term Shinto takes on the 
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meaning of Japan‘s traditional religion as opposed to foreign religion such as 
Buddhism, Christianity, and so forth. 
From the narration, it shows that Hidemi and Masao believe in Shinto 
religion. They follow its teachings to make their wedding becomes more sacred. 
 
4.3.1.9 Art Features of Japanese Culture in Silent Honor 
 The first art feature indication Japanese culture is shogi. Shogi also known 
as Japanese chess or the Generals‘ Game, is a two-player strategy board game in 
the same family as Western chess, chaturanga, makruk, shatranj and xiangqi, and 
is the most popular of a family of chess variants native to Japan. Shogi means 
general‘s board game. 
She was too shy to play with them, although it reminded her of when she 
had played shogi with her brother. (p.72) 
Shogi in its present form was played as early as the 16th century, while a direct 
ancestor without the ―drop rule‖ was recorded from 1210 in a historical document 
Nichureki, which is an edited copy of Shochureki and Kaichureki from the late 
Heian period. 
 
4.4 Japanese Cultural Features through the Setting of Time 
 Steel took 1941 as the setting of time in Silent Honor the  novel. In 1941, 
the biggest history that ever happened was World War II. World War II (WWII or 
WW2), also known as the Second World War, was a global war that lasted from 
1939 to 1945, though related conflicts began earlier. It was the most widespread 
war in history, and directly involved more than 100 million people from over 30 
57 
 
countries. Steel only highlighted when Japan attacked the United States and 
European territories in the Pacific Ocean, and quickly conquered much of the 
Western Pacific in December 1941 because she wanted to show how the Western 
perspective towards Japanese people at this time. 
 At this ancient year, Steel also brought the cultural issue that usually 
happened in Japanese family. Their ancient tradition, festival, architecture, art, 
food and so on. 
 
4.5 Japanese Cultural Features through the Setting of Place 
 There are two countries that are highlighted by Steel in Silent Honor the 
novel; Japan and United States. These two countries have their own cultural 
uniqueness. Japan is well-known with their own life-motto and United States 














CONCLUSION AND SUGGESTION 
 
This chapter aimed at providing the conclusion and suggestion. In this 
chapter, the writer concluded the research and suggested some related theories 
which can be used to conduct another study in this topic. 
 
5.1 Conclusion 
According to the result of the analysis by using Nagao Nishikawa‘s 
cultural features, 55 narrations and 17 dialogues depict the images of Japanese 
culture. The Japanese cultures found in the g novels are: symbol features of 
Japanese culture (6 dialogues and 20 narrations), art features of Japanese culture 
(1 narration),  language features of Japanese culture (5 dialogues),  architecture 
features of Japanese culture (3 narrations), history features of Japanese culture (1 
dialogues and 2 narrations), topography features of Japanese culture (1 dialogues 
and 6 narrations), religion features of Japanese culture (1 narrations) and motto 
features of Japanese culture (18 narrations and 4 dialogues) and festival features 
of Japanese culture (4 narrations). 
 From those findings, it can be concluded that Danielle Steel‘s Silent Honor 
used Japanese culture most dominantly on the narrations than the dialogues, and 
the symbol feature as the most frequent features are found in the narrations. The 
culture portrayed through Japanese people‘s norm and habits. Most of the features 




cultural features has been reached to the part where the reader can distinguish the 
features by reading the story.   
 From the analysis above it can be emphasized that Japanese cultures are 
depicted in the Danielle Steel‘s Silent Honor through the symbol feature, motto 
feature, art feature, architecture feature, history feature, language feature, festival 
feature, topography feature, religion feature. All these features are depicted 
through the setting of time and place. 
 
5.2 Suggestion 
 After conducting this study, the writer suggest that the features of Japanese 
culture academic research can be analyzed more specifically by the next English 
Department students who are interested in studying Japanese culture. The writer 
implemented Nagao Nishikawa‘s Japanese Cultural Features that can describe 
the Japanese culture. This theories can be used to complete and give deeper 
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S M P F C Lt A L Ac H T R Fv 
1 He wanted a very special 
girl, a young woman who would not 
only serve and respect him, as the 
gobetween promised each would, but 
he also wanted a woman he could 
talk to. Someone who would not 
only listen to him, and obey, but a 
girl he could 
share his ideas with. (p.7) 
        
      Japanese people is very well-known 
with its respectful culture. One of the 
example is when a woman married a 
man, she would give all her life to her 
husband.  
 
This culture is very common in Japan 
because woman in Japan, especially 
before World War II, they still lacked 
equality in education and the workplace. 
That is the reason why women in Japan 
is very respect to  men, especially when 
they got married, the woman will do 
anything and will not obey his husband. 
They are always treat their husband like 
God. 
 
For men in Japan, since they know their 
position is higher than women, they 
want to be respected as special as it 
could be. 
 
Steel opened up this story by showing 
this culture first because this is a very 
popular characteristic of Japanese 
culture. 
 
2 She lived in a buraku... (p.7) 











  The term buraku literally refers to a 
small, generally rural, commune or a 
hamlet. People from regions of Japan 
where “discriminated communities” no 
longer exist (e.g. anywhere north of 
    
 Tokyo) may refer to any hamlet as a 
buraku, indicating the word‟s use is not 
necessarily pejorative. Historically the 
term was used for an outcaste 
community that was heavily 
discriminated against officially and 
formally. 
 
3 They were all too old-fashioned, he 
complained, he didn't want a wife to 
follow him like a dog, and look at 
him in terror. (p.8) 
        
     Japanese women are too old-fashioned 
because they are still  following their 
ancient culture for centuries. 
 
When a Japanese woman married a 
man, they follow their husband 
wherever they go and they praise 
whatever they do. It is just like a “dog” 
which follow its master. This is like a 
must for Japanese women to follow and 
praise their husband. 
 
When they talk to their husband, they 
wouldn‟t raise their eyes because it 
shows unrespectful. They should lower 
their eyes when they talk to a man 
especially their husband. It shows a 
deep respect in Japanese culture. 
 
4 Several times, through the go-
between, she had asked him 
interesting questions, about his work, 
his family, and even about Kyoto. 
(p.8) 
       
     Go-between is a Japanese traditional 
custom in which unattached individuals 
are intorduced to each other to consider 
the possibility of marriage. 
 
Go-between has done for centuries in 
Japan what can be described as “a 
meeting opportunity with more serious 
consideration for the future. 
 
Japanese people believe that marriages 
that result from an introduction through 
the go-between can lead to a “love 
marriage: as the process of courtshihp 
can lead to a couple deciding not to get 
married. 
 
5 Several times, through the go-
between, she had asked him 
interesting questions, about his work, 
his family, and even about Kyoto. 
(p.8) 
       
      Kyoto is a city located in the central 
part of the island of Honshu, Japan. It 
has a population close to 1.5 million. 
Formerly the imperial capital of Japan 
for more than one thousand years, it is 
now the capital city of Kyoto Prefecture 
located in the Kasai region, as well as a 
major part of the Kyoto-Osaka-Kobe 
metropolitan area. Kyoto is also known 
as the thousand-year capital. 
 
6 She is wearing the heavy white 
kimono her grandmother had 
worn, with the same elaborate gold 
brocade obi. (p.9) 
 
       
     The kimono is a Japanese traditional 
garment. The word “kimono” which 
actually means a “thing to wear”, has 
come to denote these full-length robes. 
The standard plural of the word kimono 
in English is kimonos, but the unmarked 
Japanese plural kimono is also 
sometimes used. Kimono is always used 
in important festival or formal 
moments, it is the representative of 
polite and a very formal clothing. 
 
Kimono are T-shaped, straight-lined 
robes worn so that the hem falls to the 
ankle, with attached collars and long 
wide sleeves. Kimono are wrapped 
around the body, always with the left 
side over the right (except when 
dressing for burial) and secured by a 
sash called an obi, which is tied at the 
back. Kimono are generally worn with 
traditional footwear and split-toe socks. 
 
Today, kimono are most often worn by 
women, and on special occasions. A 
few older women and even fewer men 
still wear the kimono on a daily basis. 
Men wear the kimono most often at 
weddings, tea ceremonies, and other 
very special or very formal occasions. 
 
For the wedding day, usually the bride 
wear kimono which has been worn by 
their grandmother. This culture is still 
happening in Japan till now. 
 
7 A tiny dagger hung from it, so she 
could take her own life, if Masao 
decide that he did not want her. 
(p.9) 
       
     Japanese women sometimes carried a 
small dagger in their obi primarily for 
self-defense. But, in the case of 
wedding, the dagger is used for take the 
bride‟s life if their husband decide that 
he did not want to marry her. This is 
just a symbol in Japan to make the 
ceremony become more sacred. For 
centuries, there is no such incidenever 
happened. 
 
8 And on her carefully groomed hair, 
she wore the tsunokakushi, which 
covered her head but not her face, 
       
     Tsunokakushi is a traditional Japanese 
wedding headwear. Tsunokakushi is a 
rectangular piece of cloth, which covers 
and made her seem even tinier as he 
watched her. (p.9) 
the bridal high topknot called Bunkin 
Takashimada, a kind of Mage, Japanese 
traditional topknot. It is often made of 
white silk. 
 
This is traditionally worn to veil the 
bride‟s horns of jealousy, ego and 
selfishness. It also symbolizes the 
bride‟s resolve to become a gentle and 
obedient wife. 
 
9 Her mother had also given her a 
huge princess ball, made of silk 
threads, and heavily embroidered 
over the course of Hidemi's 
lifetime. (p.9) 
       
     On the Japanese wedding day, usually 
mothers give a huge ball which made of 
silk threads to their child. It means a 
story of their child‟s lifetime. Mothers 
give this ball to remind their child about 
their family especially their parents who 
always there for them. This ball also the 
symbol of unstoppable love from the 
parents to their child. 
 
10 Masao wore the traditional black 
kimono with a coat over it, bearing 
his family's crest, as he stood 
proudly beside her. (p.9) 
       
     Kimono are usually used to identify an 
individual or family. Sometimes there is 
a special emblems used to identify a 
family. 
 
This kimono and its emblems stand as a 
symbol of family crest in Japan. 
 
11 Carefully, they each took three sips 
of sake from three cups, and the 
Shinto ceremony continued. (p.9) 
       






 Shinto is the ethnic religion of the 
people of Japan. It is defined as an 
action-centered religion, focused on 
ritual practices to be carried out 
diligently, to establish a connection 
between present-day Japan and its 
ancient past. Shinto practices were first 
recorded and codified in the written 
historical records of the Kojiki and 
Nihon Shoki in the 8th century. Still, 
these earliest Japanese writings do not 
refer to a unified “Shinto religion”, but 
rather to a collection of native beliefs 
and mythology. 
 
Shinto is the largest religion in Japan, 
practiced by nearly 80% of the 
population, yet only a small percentage 
of these identify themselves as 
“Shintoists” in survey. 
 
According to Inoue (2003), the term 
Shinto takes on the meaning of Japan‟s 
traditional religion as opposed to 
foreign religion such as Buddhism, 
Christianity, and so forth. 
 
12 The ceremony was extremely solemn 
and very long, and never once did 
Hidemi raise her eyes to look at 
him, or even smile, as they became 
husband and wife, according to the 
most venerable Shinto traditions. 
(p.10) 
        
     When Japanese people married, their 
wife will show respect to their husband. 
Especially when they talk to their 
husband, they almost never once raise 
their eyes to look at their husband. Eve 
sometimes they don‟t smile to show 
their respect. 
 According to the Japanese tradition, this 
is very usual in Japan because husband 
will be the head of the family. 
 
13 And after the ceremony, at last she 
hesitantly looked up at him, and the 
smallest of smiles lit her eyes and 
then her face, as she bowed low to 
her new husband. (p.10) 
        
     Bowing in Japan shows respect for the 
person or thing you‟re bowing to. 
Societal ranking in Japanese is really 
important. Bowing can be used for 
introductions, appreciation, apologies, 
and greetings. The deeper and longer 
the bow, the stronger the respect and 
emotion (Goldstein-Gidoni, 1999) 
 
Bowing is probably the feature of 
Japanese etiquette that is best-known 
outside Japan. Bowing is considered 
extremely important in Japan, so much 
so that, although children normally 
begin learning how to bow from a very 
young age, companies commonly 
provide training to their employees in 
how to execute bows correctly. 
 
14 In wealthy city families, the bride 
changed her kimono six or seven 
times in the course of her 
wedding,... (p.10) 
       
     There are a lot of wealthy families in 
Japan. When they get married, they will 
show their “class” by changing their 
kimono six or seven times. 
 
The kimono will come out with many 
different colors and shapes. They often 
use red, white and black color for their 
kimono. 
 
This kind of culture only did by the 
bride. For the groom, usually they only 
change twice. Kimono for the first time, 
and a suit for the second time. 
 
15 Hidemi's cousin from Fukuoka 
played the koto, and a pair of dancers 
performed a slow and graceful 
       
   
 
 
  Fukuoka is the capital city of Fukuoka 
Perfecture and is situated on the 













in Japan. It is the most populous city on 
the island, followed by Kitakyushu. It is 
the largest city and metropolitan area 
west of Keihanshin. The city was 
designated on April 1, 1972, by 
government ordinance. Greater 
Fukuoka, with 2.5 million people (2005 
census), is part of the heavily 
industrialized Fukuoka-Kitakyushu 
zone as well as Northern Kyushu. 
 
As of July 2011, Fukuoka is Japan‟s 
sixth largest city, having passed the 
population of Kyoto. Since the founding 
of Kyoto in 794, this marks the first 
time that a city west of the Kinki region 
has a larger population than Kyoto. In 
ancient times, however, the area near 
Fukuoka, the Chikushi region, was 
thought by some historians to have 
possibly been even more influential 
than the Yamato region. 
  
16 Hidemi's cousin from Fukuoka 
played the koto, and a pair of dancers 
performed a slow and graceful 
bugaku. (p.11) 
        
     Koto is a traditional Japanese stringed 
musical instrument. Koto is the national 
instrument of Japan. Koto are about 180 
centimeters length, and made from kiri 
wood. They have 13 strings that are 
strung over 13 movable bridges along 
the width of the instrument, and there is 
also a 17-string koto variant. 
 
It was a popular instrument among the 
wealthy; the instrument koto was 
considered a romantic one. According 
to Japanese literature, the koto was used 
as imagery and other extra music 
significance. 
 
17 Especially the traditional tempura, 
rice balls, kuri shioyaki, chicken, 
sashimi, red rice with nasu, 
       
     
 
 
Tempura, sashimi, nishoga, and 
narazuki are the example of Japanese 
foods. We can find this food all around 









Tempura is a Japanese dish of seafood 
or vegetables that have been battered 
and deep fried. 
Kuri Shioyaki is Japanese for salt-
grilled, referring to a traditional method 
of grilling beef, poultry or fish in 
particular. Instead of coating food with 
sauce, generous amounts of salt are 
rubbed over the surface. The meat or 
fish is often set aside before 30 minutes 
or more before being broiled or cooked 
over very hot coals. 
Sashimi is a Japanese delicacy 
consisting of very fresh raw meat or fish 
sliced into thin pieces. 
Nasu is a traditional Japanese seasoning 
produced by fermenting soybeans with 
salt and the fungus aspergillus oryzae. 
 
18 Her grandmother, "obaachan," had 
overseen all the preparations herself, 
she was pleased that her little 
granddaughter was getting married. 
(p.11) 
        
     “Obaachan” means aunt in Japanese, 
this is used when referring to someone 
else‟s aunt, or your own aunt in a polite 
manner. Though this is rather used, 
because it also mean „middle aged 
woman,‟ and can be taken offensively 
for that reason. 
 
19 She kept his house immaculate for 
him, and observed all of the 
familiar traditions. She went to the 
nearby shrine regularly, and was 
polite and hospitable to all of his 
colleagues whenever he brought 
them home for dinner. (p.11)         
     This narration shows Japanese women 
daily activities when they became a 
wife. They always keep their house 
clean, do all the tradition, go to shrine 
regularly, and always polite, hospitable 
to all of their husband‟s colleagues. 
This kind of culture can‟t live separately 
from women in Japan who already have 
a husband. 
 
This daily activities has became a 
culture in Japan also to show respect to 
their husband. 
  
20 And she was always deeply 
respectful of Masao.  Sometimes, 
when she was feeling particularly 
bold, she giggled at him.. (p.11) 
        
     This narration shows how Masao is 
being respected by his wife. As a wife, 
Hidemi shows her respect with always 
deeply respectful to her husband. Lower 
her eyes when they talk, she doesn‟t 
even brave to giggle at him because it is 
impolite in Japanese tradition. 
 
21 She would have been deeply 
ashamed to give him only 
daughters. She knew the 
importance of bearing sons, 
particularly coming from a farm 
community like Ayabe. (p.11) 
 
        
     In Japanese tradition, having a son is a 
pride for the family. The narration show 
that Hidemi expects to have a son rather 
than a daughter because she has to bring 
honor to her husband‟s family. 
 
Having a son is like having a God in the 
house. Japanese people think that a son 
can do many things in this world, it is 
different with a daughter who will do 
nothing but serve her husband in the 
future. 
 22 Hidemi did not tell her husband 
when they were expecting their 
first child, and according to 
tradition, and the instruction she had 
had, the moment it began to show, 
she bound her stomach. (p.12) 
        
     According to Japanese tradition, when a 
wife is pregnant, she may not tell her 
husband. She has to keep it secret, they 
usually bound her stomach tightly. This 
is an important thing to do, because it is 
against the tradition if they tell their 
husband and make them panic. 
 
In this narration, Hidemi bound her 
stomach to keep it secret from Masao. 
She follow the tradition to not make her 
husband panic, think about her and 
leave his work only for her. 
 
23 "I . . . I pray every day, Masao-san, 
that it will be a son," she 
whispered, touched by his gentleness 
with her, and his kindness. (p.13) 
        
     Addressing or referring to people is one 
of fundamental part of the 
sociolinguistics of Japanese, and proper 
use is essential to proficient and 
appropriate speech (Nakazato, 1997). 
 
According to McCarthy, San can also 
be attached to the names of animals or 
even inanimate objects. For example, a 
pet rabbit might be called usagi-san, and 
fish used for cooking can be referred to 
as sakana-san. Both uses would be 
considered childish (akin to "Mr. 
Rabbit" in English) and would be 
avoided in formal speech (2007).  
 
The dialogue shows that Hidemi refers 
to her husband Masao by an honorific 
title san showing the respect for the 
hero that saved her lives, and as an 
attachment to the animal. 
 
24 "I don't need a hospital. My 
mother and my sister will come to 
help me. The baby will be born 
here. We'll call a priest if we need 
one." (p.15) 
        
     In Japanese traditional family, when a 
woman will get birth, they will not go to 
the doctor. Her mother and her sister 
will help the birth. This ancient tradition 
is still happening in some places in 
Japan. 
 
From the narration, we can conclude 
that Hidemi doesn‟t want to go to the 
doctor because she believes in her 
tradition that everything will be alright 
as long as her mother and her sister 
beside her. She also mention a priest not 
a doctor, because she believes that 
priest could help more than a doctor 
itself. 
 
25 Each day, her mother made her 
follow the traditions that would 
make her delivery easier. They 
went to the shrine, and they 
prayed. They ate ceremonial foods. 
And in the afternoons she went on 
long walks with her sister. (p.16) 
 
        
     In Japanese tradition, to make a woman 
give birth easier, they believe that if 
they go to the shrine and pray everyday, 
it would help her. They also eat 
ceremonial foods and in the afternoon 
they have a long walk. This three 
tradition is believed could help a 
woman to give birth. 
 
Hidemi, by her mother‟s 
recommendation, follow those tradition 
to help her give birth. Hidemi who has 
an ancient way of thinking, doesn‟t 
deny her mother‟s perspective about 
this. She just follows all the steps 
everyday. 
 
26 ..and she assured him that women 
were made for such tasks, and that 
she was sure that Hidemi would be 
fine, even without the benefit of a 
modern hospital or a doctor. (p.16) 
 
        
     From the narration, it shows that 
Hidemi‟s mother think that give birth is 
naturally women‟s task. She makes sure 
that hidemi would be fine without the 
help from a doctor or hospital. She also 
states that she could take care Hidemi 
better than a doctor. 
 
In Japanese traditional family, when a 
woman will get birth, they will not go to 
the doctor. Her mother and her sister 
will help the birth. This ancient tradition 
is still happening in some places in 
Japan. 
 
27 He was told that she was doing very 
well, and his mother-in-law came 
swiftly to the shoji that served as a 
door, bowed to him, and closed it. 
(p.17) 
 
       
      In traditional Japanese architecture, a 
shoji is a door, window or room divider 
consisting of translucent paper over a 
frame of wood which holds together a 
lattice of wood or bamboo. While washi 
is the traditional paper, shoji may be 
made of paper made by modern 
manufacturing processes; plastic is also 
in use. 
 
Shoji doors are often designed to slide 
open, thus conserve space that would be 
required by a swinging door. They are 
used in traditional houses as well as 
Western-style housing, especially in the 
Japanese-style room). In modern 
construction, the shoji does not form the 
exterior surface of the building; it sits 
inside a sliding glass door or window. 
 28 A birth was not a place for a man.  
(p.18) 
        
     From the narration, Hidemi‟s mother 
said that a birth was not a place for a 
man which means Masao may not see 
her wife and the process itself because it 
against the tradition. Masao should wait 
outside he may not see inside even just 
once. Hidemi‟s mother blocks his way 
to see his wife however it takes. 
 
29 "Where are you going, Masao-san? 
You cannot . .." But there was 
nothing he could not do. It was his 
home, and his wife, and his baby. 
(p.21) 
         
     From the dialogue and narration, it 
shows that Hidemi‟s mother blocks 
Masao to see her wife. But, she 
remembered that it is Masao‟s house, 
she has not place in it. She will be very 
impolite if she blocks Masao on his own 
house. Especially, she blocks him from 
his wife and his baby. Eventhough she 
is his mother-in-law, in Japan, they have 
to keep their politeness to everyone 
unexceptable. 
 30 THE EARTHQUAKE that leveled 
Tokyo and Yokohama in the first 
week of September that year 
rattled Kyoto as well, but not as 
badly.(p.25) 












   The earthquake had a magnitude of 7.9 
on the moment magnitude scale with its 
focus deep beneath Izu Oshima Island 
in Sagami Bay. The cause was a rupture 
of part the convergent boundary where 
the Philippine Sea Plate is subducting 
beneath te Okhotsk Plate along the line 
of the Sagami Trough. 
  
31 She bowed low before she spoke, 
and he had a sudden urge to strangle 
her. He didn't want obsequities, he 
wanted to know how his wife was. 
(p.34) 
 
       
     Bowing in Japan shows respect for the 
person or thing you‟re bowing to. 
Societal ranking in Japanese is really 
important. Bowing can be used for 
introductions, appreciation, apologies, 
and greetings. The deeper and longer 
the bow, the stronger the respect and 
emotion (Goldstein-Gidoni, 1999) 
 
Bowing is probably the feature of 
Japanese etiquette that is best-known 
outside Japan. Bowing is considered 
extremely important in Japan, so much 
so that, although children normally 
begin learning how to bow from a very 
young age, companies commonly 
provide training to their employees in 
how to execute bows correctly 
 
32 "He looks like a little samurai, like 
my father," Masao said, grateful 
again that they had both been spared. 
(p.36) 
 
       
     The legendary tales of samurai depict 
the Japanese culture views of a hero. 
According to Harumi Befu (1996), 
Samurai is the symbol of the crowd is 
going to war. The banners, resembling 
small flags and bearing clan symbols, 
were most prominent during the period 
of long civil war in Japan from the 
middle 15th to early 17th century.  
 
Oxford Advanced Learner Dictionary 
8th edition (2010), defined samurai as a 
warrior of an elite class developed in 
the Japanese military around 794 A.D. 
The main character standing on the side 
of the cliff depicts the leadership and 
heroism of a samurai. The event 
depicted is a symbol of Japanese 
culture, including the heroic samurai 
and banners of the samurai clan which 
Japanese people highly proud of the 
circumstances. 
 
33 "Or maybe Hiroko will.... We'll send 
her to Takeo at Stanford." But 
this time Hidemi smiled as her eyes 
fluttered open again. 
"She's only a girl...." Hidemi 
corrected him. "You have a son 
now." (p.37) 
        
     From the dialogue between Hidemi and 
Masao, Hidemi states that her daughter 
hiroko is not well-prepared to go 
overseas because she‟s only a girl. In 
Japan, a girl is categorized as the weak 
one because they believe that girls can‟t 
do anything much like boys. Hidemi 
prefer her son to go overseas and her 
daughter stay in Japan, she doesn‟t 
believe on her daughter‟s ability. 
 34 Hiroko had been schooled in every 
possible ancient tradition before 
her grandmother died the year 
before, and Hidemi herself 
continued all of them with 
meticulous precision. (p.39) 
        
     In Japanese tradition, since their 
childhood, they have been schooled in 
the ancient tradition. Usually, their 
grandmother teach them. So, in this 
narration tells that Hidemi has learnt 
every possibilities about her ancient 
tradition from her grandmother and 
after her grandmother passed away, she 
continues learning by herself. 
 
35 She was only doing it to please her 
father. And it seemed a terribly high 
price to pay to show her respect 
for him, but she would never have 
defied him. (p.41)        
      From the narration, it shows that 
Hiroko will do anything for her parents 
especially her father. Eventhough it was 
something that beyond her ability. By 
following her parents, it means that she 
respects them and it is something to be 
paid by her for her parents‟ 
unconditional love. 
 
36 ..the Nagoya Maru stood              The Nagoya Maru was completed in 
waiting, as passengers arrived and 
well-wishers went aboard to join 
them in their cabins. (p.45) 
1932 by Mitsubishi-Nagasaki as a 
passenger/cargo ship for the Nanyo 
Kaiun line and requisitioned in 1941 as 
a submarine tender. 
 
37 By the time they docked in the 
States, other than a 
brief "good morning" or "good 
night," she had spoken to no one 
since they left Kobe. (p.49) 









  Kobe is the sixth-largest city in Japan 
and is the capital city Hyogo Prefecture. 
It is located on the southern side of the 
main island of Honshu, on the north 
shore of Osaka Bay and about 30 km 
(19 mi) west of Osaka. With a 
population around 1.5 million, the city 
is part of the Keihanshin metropolitan 
area along with Osaka and Kyoto. 
 
Kobe was one of the cities to open for 
trade with the West following the 1853 
end of the policy of seclusion and has 
since been known as a cosmopolitan 
port city. 
 
38 For an instant he hesitated, and then 
he bowed briefly to her, realizing 
that not to would have been an 
off'ense not only to her, but to her 
father. (p.53) 
       
     Bowing in Japan shows respect for the 
person or thing you‟re bowing to. 
Societal ranking in Japanese is really 
important. Bowing can be used for 
introductions, appreciation, apologies, 
and greetings. The deeper and longer 
the bow, the stronger the respect and 
emotion (Goldstein-Gidoni, 1999) 
 
Bowing is probably the feature of 
Japanese etiquette that is best-known 
outside Japan. Bowing is considered 
extremely important in Japan, so much 
so that, although children normally 
begin learning how to bow from a very 
young age, companies commonly 
provide training to their employees in 
how to execute bows correctly. 
 
From the narration, Hidemi‟s uncle 
replies her by bowing each other, 
because eventhough Hidemi is younger 
than him, if he didn‟t reply her bow, it 
means that he doesn‟t respect her father. 
 
39 She had been born in the States, and 
then sent to school in Japan for 
several years, which made her a 
kibei. (p.55) 
 
       
     Kibei was a term often used in the 
1940s to describe Japanese Americans 
born in the United States who returned 
to America after receiving their 
education in Japan. The exact number is 
not known—perhaps about 11,000. 
 
Those women who were in school in 
Japan in late 1941 typically entered the 
Japanese army. Those on the West coast 
of the United States were interned. 
Many volunteered for service with the 
U.S., especially as translators. 
 
40 Reiko was impressed with how 
quickly and competently Hiroko 
did everything. She said very little, 
        
     In Japan, eventhough women and men 
are not treated equally, but women are 
prepare to do any kind of tasks, they 
and she expected no praise, but she 
moved around the kitchen, preparing 
things, like lightning. She 
understood quickly how the mashed 
potatoes were made, although she'd 
never seen them before, and she 
helped prepare the corn and make the 
salad. And when Tak asked his wife 
to marinate the meat for him, 





From the narration, we can see that 
Hiroko is a clever Japanese girl, she 
understood quickly everything that 
happened around her. She doesn‟s ask a 
compliment, she did everything with her 
heart. That what makes a difference 
between Japanese girl and the other girl. 
They will on everything is very big. 
41 But even though many of their faces 
were Japanese, all of them spoke 
English and were either nisei or 
sansei, first- or second-generation 
Americans. (p.63)         
     Nisei is a Japanese-language term used 
in countries in North America and 
South America to specify the children 
born to Japanese people in the new 
country. The Nisei are considered the 
second generation; and the 
grandchildren of Japanese-born 
immigrants are called Sansei. The 
Sansei are considered the third 
generation. (In Japanese counting, “one, 
two, three” is ichi, ni, san—see 
Japanese numerals.) 
 
The character and uniqueness of the 
Nisei is recognized in its social history. 
 
42 She was too shy to play with them, 
although it reminded her of when she 
had played shogi with her brother. 
(p.72) 
 
        
     Shogi also known as Japanese chess or 
the Generals‟ Game, is a two-player 
strategy board game in the same family 
as Western chess, chaturanga, makruk, 
shatranj and xiangqi, and is the most 
popular of a family of chess variants 
native to Japan. Shogi means general‟s 
board game. 
 
Shogi in its present form was played as 
early as the 16th century, while a direct 
ancestor without the “drop rule” was 
recorded from 1210 in a historical 
document Nichureki, which is an edited 
copy of Shochureki and Kaichureki 
from the late Heian period. 
 
43 And although her father had modern 
ideas, having his daughter marry 
an American had never been one 
of them. (p.75) 
        
     In Japanese tradition, marry is 
something sacred and sensitive. From 
this narration, Hidemi‟s father doesn‟t 
want her daughter marry an Americans. 
Usually, Japanese people will only 
marry with someone who has the same 
nationality with them because they want 
to keep their culture to their 
grandchildren in the future. 
 
44 After Peter left, Hiroko asked her 
cousin if Peter-san had been  angry. 
She had noticed how quiet he was, 
and how little he had said to them 
when he left. (p.76) 
       
     In Japan, if someone is angry, they will 
only talk a little and say nothing when 
they left. From the narration, it is 
clearly seen that Hiroko thought that 
Peter is angry with her because of her 
attitude when he left. 
 
45 "So did I, but I don't think he had              For the Americans, especially during 
any idea who I'd be going to school 
with," she said meanly. She was a 
pretty girl, but she was spoiled, 
and she had all the prejudices of 
her class, against all Orientals. In 
her mind, "Japs" were all 
servants, and far beneath her. 
(p.81) 
 
the World War II, Japanese people were 
all servants and they have no place in 
America.  
46 "The Japanese have just bombed 
Pearl Harbor." Hiroko felt her heart 
turn to stone as she listened, as 
someone else said, "It can't be." 
(p.108) 
 







   The attack on Pearl Harbor by the 
empire of Japan on December 7, 1941 
was the immediate cause of the United 
States‟ entry into World War II. 
47 "They might. But I cannot live with 
chizoku... " (p.116) 
        
     Chizoku means hero. This dialogue says 
that Hidemi can‟t live without being a 
hero. 
 
48 "But Japan is my country. I am 
responsible for their actions." 
        
     Every Japanese people think that they 
have the responsibility to their country, 
(p.130) 
 
they have to bring a good name for their 
country. They will do anything for their 
country. 
 
49 To make matters worse, there was 
finally a real attack on the coast, 
when a Japanese submarine fired 
at a Santa Barbara oil field on 
February twenty-third. (p.145) 
 
       
      The bombardment of Ellwood during 
World War II was a naval attack by a 
Japanese submarine against United 
States coastal targets near Santa 
Barbara, California. Though damage 
was minimal, the event was key in 
triggering the West Coast invasion scare 
and influenced the decision to intern 
Japanese-Americans. The event also 
marked the first shelling of the North 
American mainland during the conflict. 
 
50 Hiroko was so brave about what was 
happening. She was always quiet, 
and strong, and peaceful. She 
never showed her pain, and always 
tried to reassure Peter, and the 
        
     Japanese women are taught to be always 
stay strong and peaceful in whatever 
condition they faced. From the 
narration, we can see how Hidemi‟s 
struggle to hide all the pain that she has 
others. (p.149) and brings all the positive energy for the 
people around her. 
 
51 "Shikata ga nai," she said softly to 
him, as he raised an eyebrow for 
the translation. (p.168) 
 
        
     Shikata ga nai is a Japanese language 
phrase meaning “it cannot be helped” or 
“nothing can be done about it”. 
 
The dialogue shows that Hiroko tells to 
Peter that nothing can help her right 
now. This phrase also can be used to 
show patient. 
 
52 "Genki de gambatte," she said 
softly, slowly regaining her 
composure. (p.187) 
 
        
     Genki de Ganbatte means good luck in 
your life. It is a saying used to 
encourage people to try hard or used 
before a performance. 
 
53 And then she thought of something 
her grandmother had taught 
her as a little girl, giri. (p.199) 
 
        
     Giri is a Japanese value roughly 
corresponding to “duty”, “obligation”, 
or even “burden of obligation” in 
English. It is defined as “to serve one‟s 
superiors with a self-sacrificing 
devotion” by Namiko Abe. 
 
54 Without even thinking, she had 
started making tatami. (p.203) 
 





    Tatami is a type of mat used as a 
flooring material in traditional 
Japanese-style rooms. Traditionally 
made using rice straw to form the core, 
the cores of contemporary tatami are 
sometimes composed of compressed 
wood chip boards or polystyrene foam. 
With a covering of woven soft rush 
(ilguza) straw, tatami are made in 
standard sizes, with the length exactly 
twice the width, an aspect ratio of 2:1. 
Usually, on the long sides, they have 
edging (heri) of brocade or plain cloth, 
although some tatami have no edging. 
 
55 Two weeks after he was born, 
feeling guilty lying around, Hiroko 
went back to the infirmary, and 
        
     This narration tells about Hiroko feeling 
guilty. She has just finished with her ill 
and for a couple days she didn‟t go to 
she took Toyo with her, strapped 
to her back. (p.243) 
 
work. In Japan, they work and do 
something useful everyday, that is the 
reason Hiroko feeling guilty for doing 
nothing. Eventhough she has a son now, 
she will bring her son to her workplace 
and will not let it disturb her work. 
 
56 He was kibei, he'd been born in the 
States, but had gone to Japan to 
study before he went to Berkeley. 
(p.247) 
 
        
     Kibei was a term often used in the 
1940s to describe Japanese Americans 
born in the United States who returned 
to America after receiving their 
education in Japan. The exact number is 
not known—perhaps about 11,000. 
 
Those women who were in school in 
Japan in late 1941 typically entered the 
Japanese army. Those on the West coast 
of the United States were interned. 
Many volunteered for service with the 
U.S., especially as translators. 
 
57 Carefully, they each took three sips 
of sake from three cups, and the 
Shinto ceremony continued. (p.9) 
 
        
     Sake is a Japanese rice wine made by 
fermenting rice that has been polished 
to remove the bran. Unlike wine, in 
which alcohol (ethanol) is produced by 
fermenting sugar that is naturally 
present in grapes, sake is produced by a 
brewing process more like that of beer, 
where the starch is converted into 
sugars, before being converted to 
alcohol. 
 
58 There was even a Kabuki play 
Hiroko and Tami went to, and a 
Bunraku puppet show Tadashi took 
her to with Toyo. (p.270) 
 
       








Kabuki is a classical Japanese dance-
drama. Kabuki theatre is known for the 
stylization of its drama and for the 
elaborate make-up worn by some of its 
performers. 
 
Kabuki is therefore sometimes 
translated as “the art of singing and 
dancing”. Since the word kabuki is 
believed to derive from the verb 
kabuku, meaning “to lean” or “to be out 
of the ordinary”, kabuki can be 
interpreted as “avant-garde” or 
“bizarre” theatre.  
  
59 There was even a Kabuki play 
Hiroko and Tami went to, and a 
Bunraku puppet show Tadashi took 
her to with Toyo. (p.270) 
 
       




Bunraku is a form of traditional 
Japanese puppet theatre, founded in 
Osaka in 1684. Three kinds of 
performers take part in a bunraku 
performance: the puppeteers, the 
chanters and the musicians. 
Occasionally other instruments such as 
taiko drums will be used. 
 
Bunraku puppetry has been a 
documented traditional activity for 
Japanese for hundred of years. 
 
60 The committee called themselves the 
Nippon Patriotic Society, and the 
strikes ended almost immediately 
        
     Nippon is a reading of kanji that refers 
to Japan. Nippon is more formal and 
rarer than Nihon, an alternative reading. 
after the committee was established. 
(p.289) 
 
61 The job had been menial, but it 
had served a purpose, given her a 
home, and fed her and Toyo. That 
all made it worth doing.. (p.316) 
 
        
     Japanese people will do anything, they 
will work without even  get tired as long 
as those all for the sake of their family. 
From the narration, it tells that Hiroko 
accepts the job eventhough the job has 
been menial, she only thinks about her 
son and all made it worth doing. 
 
62 She had to find hers. And she wanted 
to go home. For Hiroko, it would 
complete an important circle. 
(p.317) 
 
        
     There will be no other home for 
Japanese people but Japan itself. 
Eventhough they study abroad or work 
overseas, Japan will always in their 
heart and their life wouldn‟t be 
complete if they dont stay in Japan. 
 
63 "The Americans are all over the 
place. You have to watch out for 
them. They think all Japanese 
        
     Geishas are traditional female Japanese 
entertainers. They are skilled at 
different Japanese arts, like playing 
women are geishas." (p.321) 
 
classical Japanese music, dancing and 
poetry. Some people believe that geisha 
are prostitutes, this however is false. 
The most literal translation of geisha to 
English is “artist”. Geishas are very 
respected and it is hard to become one. 
 
The geishas are considered cultural 
icons of Japan. 
 
This dialogue tells about a taxi driver 
who speaks to Hiroko to be careful 
because Americans all over the place in 
Japan. They think all Japanese women 
are geishas or can entertain them. 
 
64 Even the scroll in the tokonoma was 
still there, placed exactly where it 
had been when she was a child.. 
(p.322) 
 
       
  
     Tokonoma is a built-in recessed space 
in a Japanese style reception room, in 
which items for artistic appreciation are 
displayed. The items usually displayed 
in a tokonoma are calligraphic or 
pictoral scrolls and an arrangement of 
flowers. Bonsai and okimono are also 
sometimes displayed there, although 
traditionally, bonsai were considered to 
be too dirty for such a highly respected 
place. The tokonoma and its contents 
are essential elements of traditional 
Japanese interior decoration. The word 
„toko‟ literally means “floor” or “bed”; 
„ma‟ means “space” or “room.” 
 
When seating guests in a Japanese-style 
room, the correct etiquette is to seat the 
most important guest with his or her 
back facing the tokonoma. This is 
because of modesty; the host should not 
be seen to show off the contents of the 
tokonoma to the guest, and thus it is 
necessary not to point the guest towards 
the tokonoma. 
 
Stepping within it is strictly forbidden, 
except to change the display, when a 
strict etiquette must be followed. 
 
65 "Bowing to our shrine, to honor 
your grandparents." (p.323) 
 
        
     Bowing in Japan shows respect for the 
person or thing you‟re bowing to. 
Societal ranking in Japanese is really 
important. Bowing can be used for 
introductions, appreciation, apologies, 
and greetings. The deeper and longer 
the bow, the stronger the respect and 
emotion (Goldstein-Gidoni, 1999) 
 
Bowing is probably the feature of 
Japanese etiquette that is best-known 
outside Japan. Bowing is considered 
extremely important in Japan, so much 
so that, although children normally 
begin learning how to bow from a very 
young age, companies commonly 
provide training to their employees in 
how to execute bows correctly. 
 
Bowing to shrine also shows a deep 
respect. Japanese people still doing this 
tradition until now. 
 
66 "There were a lot of them. Just 
before Hiroshima." (p.325) 
 
       
  
  
   Hiroshima is the capital of Hiroshima 
Prefecture, and the largest city in the 
Chugoku region of western Honshu, the 
largest island of Japan. The city‟s name 
means “Wide Island” in Japanese. 
Hiroshima gained city status on April 1, 
1889. On April 1, 1980, Hiroshima 
became a designated city. As of 2006, 
the city had an estimated population of 
1,154,391. Kazumi Matsui has been the 
city‟s mayor since April 2011. 
 
Hiroshima is best known as the first city 
in history to be targeted by a nuclear 
weapon when the United States Army 
Air Forces (USAAF) dropped an atomic 
bomb on the city at 8:15 a.m. on August 
6, 1945, near the end of Worls War II. 
 
67 "Arigato," she said softly.. (p.333) 
 
        
     Arigato is a Japanese phrase meaning 
“Thanks a lot” or “Thank you very 
much”. 
 
This dialogue shows Hiroko said thank 
you in Japanese word. Usually when we 
say thank you, we say it softly, and 
some people bow each other. 
 
68 And hanging just below the 
tsunokakushi were thekanzashi, the 
delicate hair ornaments that had 
been her mother's. (p.9) 
 
        
     Thekanzashi are hair ornaments used in 
traditional Japanese hairstyles. Some 
models may have been modified for 
self-defense. 
 
In the English-speaking world, the term 
“thekanzashi” is sometimes aplied to 
the folded cloth flowers that 
traditionally adorned tsumami kanzashi 
or to the technique used to make those 
flowers. 
 
69 ...but in their buraku, two kimonos 
had seemed enough for Hidemi. 
(p.10) 
 
       
      The term buraku literally refers to a 
small, generally rural, commune or a 
hamlet. People from regions of Japan 
where “discriminated communities” no 
longer exist (e.g. anywhere north of 
Tokyo) may refer to any hamlet as a 
buraku, indicating the word‟s use is not 
necessarily pejorative. Historically the 
term was used for an outcaste 
community that was heavily 
discriminated against officially and 
formally. 
 
70 Hidemi's cousin from Fukuoka 
played the koto, and a pair of dancers 
performed a slow and graceful 
bugaku. (p.11) 
       
      Bugaku is the Japanese traditional 
dance that has been performed to select 
elites mostly in Japanese imperial courts 
for over twelve hundred years. In this 
 way it has been an upper class secret, 
although after World War II the dance 
was opened to the public and has evem 
toured around the world in 1959. The 
dance is marked by its slow, precise and 
regal movements. The dancers wear 
intricate traditional Buddhist costumes, 
which usually include equally beautiful 
masks. The music and dance pattern is 
often repeated several times. It is 
performed on a square platform, usually 
6 yards by 6 yards. 
 
71 “I must have Bushido, and 
go back to face them.” (p.116) 
 
        
     Bushido literally meaning “the way of 
the warrior”, is a Japanese word for the 
way of the samurai life, loosely 
analogous to the concept of chivalry. 
 
Bushido is a modern term rather than a 
historical one. The “way” itself 
originates from the samurai moral 
  
 
values, most commonly stressing some 
combination of frugality, loyalty, 
martial arts mastery, and honor until 
death. 
 
This dialogue tells about “I must have a 
Bushido” which is in this case, Bushido 
means strong like a warrior. 
 
72 a tiny farming village, near Ayabe. 
(p.7) 
 
       
      Ayabe is a city located in Kyoto 
Prefecture, Japan. The city was founded 
on August 1, 1950. As of 2008, the city 
has an estimated population of 36,814 
and a population density of 110 persons 
per km2. The total area is 347.11 km2. 
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